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mates THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager 
Fourth week of the ‘*School for Scandal.” 
EVER Y KV ENI NG at 7.30, the very laughable Farce of the 
“SMOKED MISER.” At 8, Sheridan's inimitable Comedy of 
‘THE SCHOOL FOR SCANDAL.” 
Supported by the following celebrated artistes, viz. :—Barry 
Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
Coghlan, David Evans, A. Bernard, Lin Rayne, W. Arthur, and 
E. Dyas; Mrs. Hermann Vezin, Miss Lonisa Thorne, Miss Jane 
Rignold, and Mrs, Charles Horsman, 

Acting Manager, Amory SuLtivay. 


DOYAL ACADEMY 


OF MUSIG. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl DUDLEY. 
Principal—Professor STERNDALE BENNETT. 


The PUBLIC CONCERT of the Institution will take place 
at the HANOVER SQUARE ROOMS, on SATURDAY, the 
wth inst., commencing at Two e’clock. 

There will be a complete Orchestra and Chorus, formed by 
the Professors and the late and present Students of the 
Academy, 

Conductor—Mr. W. G. CUSINS. 

Single tickets, 5s.; family tickets, to admit four persons, 
lfs.; to be had of the Musicsellers; at the Hanover Square 
Rooms; and at the Academy, 4, Tenterden-street, Hanover- 
square. By order, JOHN GILL, Secretary. 
\ ISS MARIE STOCKEN has the honour to 
1 announce a Grand Morning CONCERT and RECITAL, 
in which Miss Glyn (Mrs. E. S. Dallas) and Mr. D. D. Home 
vill take part, at 3, Onslow Gardens (by the kind permission of 
lady Anstruther), on FRIDAY, 16th inst., at Three o’clock. 
Artistes:—Mesdames Florence Lancia, Marie Stocken and 
Alice Fairman, Mesars. W. H. Cummings and Stanton, Mdlle. 
Madeline Schiller and Signor Tito Mattei, Mr. John Thomas, 
Messrs. Kingsbury, Guglielmo, F. Mori, and Ganz. Tickets 
10s. Gd. each, or family tickets, admitting three, 25s ; at the 
principal musicsellers, and of Miss Marie Stocken, 44, Burling- 
ton-road, Bayswater. 














MDLLE. ROSE HERSEE’S FAREWELL. 
\ DLLE. ROSE HERSEE has the honour to 
announce that her FAREWELL CONCERT will take 
place in JULY, and that she will leave for New York at the end 
of August to fulfil a six months’ engagement as prima donna in 
the Parepa Rosa Opera Company.—22, Mortimer-street, Caven- 
dish-square. 








ME @: AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propvuction ann VocaLisaTioy, 
according to the Italian Method. 
TSACHER ALSO OF THE PIANOFORTE. 


_Address—21, Harrington-street, Mornington-crescent, N.W. 
\ PME. ELWOOD ANDREA (Contralto) begs 


to announce that she has Removed to 31, Broyprspury- 
viLtas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 
\ ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 


\ ISS LILY SIMESTER will SING the Solo 

in “The Marv’llous Work” and Bishop’s ‘Tell me, my 
heart,” at Store Street Rooms, on Monday Evening, July 12th.— 
Address, Cardiff-villa, Well-street, Hackuey. 


\ R. W. REA’S CLASSICAL CONCERTS, Town 
L Hall, Newcastle-on-Tyre.—Mr. REA will be glad to 
Teceive communications from vocalists who will be passing 
through, or in the neighbourhood of, Newcastle during the 
mouth of October.—8, Higham-place. 











ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London.— 
Address, 1, Albert-street, Mornington-crescent, Regnt’s-park. 
Mé: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Joun RuopEs, Croypor, 8. 
\ J. RUMMEL begs to announce that he 

‘Ae intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged fer. Address, 
i. J. R., Cramer and Co., 201, Regent-street 
M LANSDOWNE COTTELL’S MUSICAL 

ACADEMY. 

Frospectus—Opinions of the Press—and Concerta, &c., upon 
Teceipt of stamped envelope. Professional Students brought out 
"pon mutual terms, Norfolk-road House, Bayswater. 

\ONCERT AGENT.—Mr. JOHN BLAGROVE, 

/ late Manager of the St. George’s Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
London saad in the provinces,—Nimmo’'s Library, 55, Wigmore- 




















Now Ready. 
LIFE AND WRITINGS OF J. SEBASTIAN 
BAOH. 
FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Wit Appitions FROM OrIGInaL Sources. 
Cloth, gilt, bevilled edges, price 3s. 6d.; post free, 44 stamps. 


METZLER & CO., 387, Great Martpnonovcn Street, W. 





“EXETER HALL.” 
MAGAZINE OF SACRED MUSIC. 


—_o—_- 


No. XVIIL, VOL. 5, FOR JULY, 1869. 

1. Song, ‘‘ Home.” Henry Smart. 
2. Pianoforte Piece, ‘‘On Mighty Pens.” 

Franz Nava, 
3. Hymn, ‘‘T lay my sins on Jesus.” 

Bonar ) R. Redhead. 
4. Song, ‘Who shall roll away the stone?” Michael Watson. 
5. Sunday Evenings at the Harmonium (No. 17). KB. F, Rimbault. 


(From The Creation.) 


(Words by Rev. Dr. 


Price One Shilling; Post free Fourteen Stamps. 

NOTICE.—Vols. 1., 11., 111. and IV. of * Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 


METZLER & CO., 37, Great MAriacrovucn Street, W. 





NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 


. s. d. 


**Ecuogs or Geneva” Illustrated..... cones BS O 


Imitation of a Musical Box. ) = 

PII. cicccseascscssessesiesscsese OS 

**A pretty little sketch, and very effective if nicely played.”— 
Orchesira. 

“This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended co describe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World, 

‘EVENING THOUGHTS.” NOCtUINE ..ccccceresscesseeee 3 O 
“Les Huauenots.” (Transcription) .......e.eseeeees. 4 0 


METZLER & CO., 37, Great Man.aornoven Street, W. 


NEW SONGS BY VIRGINIA GABRIEL. 


“ SKATING,” 


"(Do NOT PORGET ME QUITE.” ...... ovcese meee Oe 
“A Motuer’s Sone.” (Illustrated " on 08 06 40 
“Berri.” Companion Song to ‘* Ruby” ......-.se0008 4 0 

40 


“Tus FisherMan’s WIDOW”........ 


METZLER & CO., 37, Grear Marnoroven Street, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 


eee eee eee eT ere rer 





** RECOLLECTIONS OF THE Rutyz.” No, 1. 
“ REcOLLECTIONS OF THE Rutnz.” No. 2. 


Beautifully Illustrated. 
Price 3s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Mantaoroven Srregt, W. 


NEW SONGS JUST PUBLISHED. 








“My Secrer.” Berthold Tours ........+eeeeeeeseeeee 
“Fryetrs.” Henry Smart.......... 
“Waite Dovs.” Ditto é 00-08-66 00h se'be-e0'6e'to 
“No Crown witnovt tHe Cross.” J. R, Thomas.... 
‘* AppRENTICED.” Miss M. Lindsay (Mrs. J. W. Bliss) .. 
“A Bugssine on Tuy Lovina Heart.” George Barker 

METZLER & CO., 87, Great Mantzoroven Strest, W, 
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SUNDAY PART-SONGS, 


COMPOSED BY HENRY SMART. 





No. 

1. Forget not the dead. 

2. Father! we are weary 
hearted 


8. Days of darkness, 


No. 
4. Say, in that land of beauty. 
5. We are waiting by the 


ver. 
6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 


STREET, W. 














| ECHO OF LUCERNE. 














NEW VOCAL MUSIC 
CIRO PINSUTI. 





a 7. 
“Toe Ow.” Suny by Mr. Santley. (Jn A minor and 

NY cn inane ncwnge 66 =480aeeasbeens ine 0 
“Tus Swattow.” Sung by Mr. Santley. 

CUD cia ec ntteadskucthunat 4 0 
**Matpen’s FLrowgr Song” ......0. 00% ee ae 
“WHAT WE HAVE LOVED WE LOVE For EveR.’’ Song., 3 0 
“T sing BECAUSE L Love to stxG.” Two-part Song (s. &c.) 3 0 
TED WORE” “SPREE .cccscckissscatacssesese SS 
“Tures CuarMs or Lirg.” Trio (8.8.C.)..........0008 3 O 
““Crittren’s Summer Feast” (intented to be sung in 

oc, OGD LIAL IIIT ES, SF 
“T Canta Storia.” Quartett (8.C.7.B)....ceccceeeesee 4 0 


LAMBORN COCK & CO., 63, New Bonp-stareet. 
QO FAIR DOVE! O FOND DOVE! Gong. 
of Words by JEAN INGELOW. Music by 
A. S. GATTY. Dedicated to the Vis- 
countess Folkestone. 3s. ; free by post 
for 19.stamps. Mdme. Patey sang this 
beautiful song at Mr. Fowler's Concert 
with wonderful effect. 
For the Pianoforte by BRINLEY 
RICHARDS. 3s. ; free by post 19 stamps, 
MUSICAL BOX. A Sensational Piece, for the Pianoforte. hy 
I. LLEBICH, 8s. ; free by post, 19 stamps. 
THOSE EVENING BELLS. Arranged for the Pianoforte by 
GEO, F. WEST. 43.; free by post 20 
stamps. 
Arranged for the Pianoforte by W. 8, 
ROCKSTRO. 4s. ; free by poet 25 stamps. 
\HE WAS MY BOYHOOD'S DREAM. Mr. 
KD) W.1. Cummings will continue to sing this charming new 
Ballad ‘music by J. L. HATTON) at the forthcoming concerta, 
There are two editions—No. 1 in F, No. 2 in A flat. 
HAMILTON'S MODERN INSTRUCTIONS for 
the PLIANO.—684th Edition, 70 large folio pears, 4s. 
APPENDIX to Ditto, by GEO. WEST, 5s. Order of all Music- 
sellers and Booksellers, and of the Publishers. 
London: Rongrt Cocks & Co., New Burlington-street. 


KELVIN GROVE. 


pavers CHEAP EDITIONS OF CLASSICS. 


initials 8. a. 
BEETHOVEN'S 79 Piano Works. 2 vols, large 8vo... 12 0 
Vol. L. 88 Sonatas, with Portraits, Historical Notes, 





WERPOMIND 0.0 voc vcccdsccctossiccecewdensces . 60 
Vol. Il. 21 Variatious, 16 smaller Pieces, and 4 
Plame Duets, ...ccccccccsscecccccceccscsscece ° 0 
MOZART’S 61 Piano Works, 2 vols. ......06eeeseeeeees 0 
Vol. I. 20 Sonatas, Portrait, Biography, Historical 
Wohes, AS.cccrrcvccrvcccdesescrovcceccscesenes 0 
Vol. IJ. 21 Variations, 12 smaller Pie 
Plano Duets .....ccccccccccscvccccvesseccccs 0 
CHOPIN’S complete Ten Waltzes, with Portrait...... 0 
SCHUMANN’S Album of 56 Pieces, and Advice to 
Young Musicians ............e088 cedovcevecoe 0 
WEBER'S Piano Works, complete........0eeeeee cerns 5 0 


London: Avornren & Co., Beethoven House, 86, Newgate 
Street, and Foubert’s Place, Regent Street. 











HE OPERA and the PRESS, by C. L. Grunet- 
sex, will be ready on Saturday, the 10th inst. Price 1s, 6d. 
Ropsrt Hanpwices, Publisher, 192, Piccadilly. 


O VOCAL STUDENTS.—A Professor of the 

first rank can KECKIVE an ARTICLED PUPIL, with a 

view to introduction to the public. An untaught voice pre- 

ferred, Letters with real names and all particulars only attended 

to. Address, D. N., Kennedy's, stationer, Upper Berkeley- 
street, W. 








Music and Musical Instrumenis.—July Sale. 

ESSRS. PUTTICK & SIMPSON will SELL by 
N AUCTION, at their Hoase, 47, Leicester-square, W.C., 
in JULY (about the 20th), a large collection of MISCEL- 
LANEOUS MUSIC, in all Classes; also important Musical 
Instruments, modern Pondiatee ent eemereane, Violins and 
io} los, by Cremona and other ers. 
vie itusial Tustruments can be received for this Sale until 
July 12th. 


pArerace SETTLEMENT POLICIES. 
a 1 ii i eans of - 
Vinee nein ten ie the NORWICH UNION LIF Ax: 


SURANCE SOCIETY) will confer a substantial benefit 
society.” —Law Journal, Dec. 6. 


For Prospectuses, showing the mode by which this inalienable 
provision may be made for a family, elt before or after mar- 
riage, apply to the 


WICH UNION LIFE OFFICE, 
oo 60, Fixer Straxet, B.C. 

R. STOLBERG’S VOICE LOZENGE. — 

for invigorating and enriching the voice, and removing 

affections of the throat, has maintained its high character fcr a 
quarter of a century, and the flattering testimonial. received 
trom Grisi, Persiaui, Lablache, and many of the © and 
Statesmen, fully establish its virtues, No V or 
Public Speaker should this invaluable wo 
To be obtained of all Wholerale and Retail Chemists in 
United Kingdom. 
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THE ORCHESTRA. 


(No. 302, July 9 » "69, 





QUADRILLES. s. a. 

Coldstream Guards, on Seoteh airs —— 4 0 

Queen of the Isles, on Gounod’s ** Tre ne” ... 4 0 

Saphir, Le, on airs from F. David's ‘* Le Saphir 4 0 
LANCERS, 

TG BNO WING bs rads cathevasiscccdemennmuwemn +S 
WALTZES. 

ON TING aa da o0adsn cp dene sand crab iecisnseerterie 6 oe 

Mildred, The na 3 

SS | eee 4 0 

CRG: DUONG: pacip aden ci: st ctctcesceesscces cece OM 

ima, on Arditi’s Valse (Sung by Ilma de Murska 49 
GALOPS. 

Wind-up, The 40 

Tramp, The, founded on the celebrated American air. 4.0 

*Croas Country .. ‘ a & 9 

Mayfair, on subje cts from Nicolai’s. “ “Merry Wives’ 4 0 


NEW MUSIC 


C. GODFREY. 





SCHOTTISCHE, 
Kettledrum .. ceed a ae 
Cramer & Co, ‘Limite a. 201, nesent street, W. 


NEW SONGS5 


BY 
SIG. L. ARDITI. 

s. d 
Beauty, Sleep ‘L RTT ER semstinwiunnesen BS 
Dream of Llome (‘‘ Il Bacio”) (s eer ae, 

Garibaldi (sung at the Crystal Palace > upon Garibaldi’s 
visit BaP Ate 3.0 
Gondolicr’s las t g£ pood night. T 3.40 


Let me love thee, in C and D in, ‘sung ‘by Mr. Santicy) a 

Life's Curfew Bell pn, (sung by ‘Mr. Santley) eee ee 

Love's presence, in C and E flat it ° 

Now, thou art mine 

© Vezzosa Giovinetta.. . a0 00 00 09 0000 02 0c 00 ve 06 

They ask me why I love her B), | sung by Mr. Santley) . . 
Cramen & Co, Limited, 201, Regent-street, W. 


co cs to 2 os 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


Oe : 
Mermaip’s Sono (from “ Oberon”) ........ 2 6 
‘Tin Op Crock on tHE Sraims” (Descrip- 
tive Moreeau)....... ibtattasaieesen ae 
Hesren; Nocturne ....... paateatese Jocaed a 
Quapnoon Dance ...... TrTTrTrre ccooceces SF O 
POD, B66 DR so vecieccckcntacseuceuas . & 8 
La Promessy Donngr (** Pensée Fugitive”)... 3 0 
Den Freyscni'rz, Fantasia ......... saeco 2 © 


“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 


**Admirable pieces, where the student will find both pleasure 
and improvement and the ace somplished performer an ‘ple 
© opp wtanity of disp Hlaying his ability and charming his audience.” 

The Orchestra, Oct, 28th, 

Cramen & Co, Limited, 201, heats nt-street, W. 


NATIONAL MUSIC. 
AND COMPLETE EDITION 


yous NEW AN ;OMPL 
OF THE SONGS OF SCOTLAND. — Arranged with 


Pianoforte Accompaniments by Fintay Duy, T.M. Muptr, J. T. 
Sunenne, and H. KE. Dispix. In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s, and 25s, ; elegant 
bindings, full bound moroceo, 318, Gd. 35s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Farquuar GRAHAME. 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. 
Introduction by Groner FarQquHarR GRAHAME, 

THE DANCE MUSIC, One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
mimit of their being played in the regular sequences of Reel, 
Strathspey, avd Keel, 


h OORE'S IRISH MELODIES. — With New 
Symphonies and Accompaniments, aad Edited by G. A. 
MACFARKEN. In one volume, full hlusic Size, 21s. ; in parts, 
each containing Twelve Songs, 48. ; ; or each Song separately, 1s. 
Cuamer & Co. Lim ted, 201 Regent-street, W. 


NEW AND FOP CLAS SONGS. 


ws CLEANSING FIRES," 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 


WORDS BY TOM HOOD. 


One volume, 7s. 





MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


BOOK OF COMMON PRAISE: 


SERVICE OF THE CHURCH OF ENGLAND. 


Organist of the Foundling, and late f All Saints, Margaret-street. 


London: CRAMER & CO. Limited, 201, Regent Street; 


THE ROUNDS, CATCHES, AND CANONS 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 


Ayp AN Intropuctory Essay on Tar Rise AND PROGRESS OF 





Just Published, price 4s. ; 
THE 


; by post, 4s. 4d., 


HYMNS WITH TUNES 


POR THE 


Arranged and principally Composed by 


Cc. E. WILLING, 


To which are added 
CHANTS FoR THE Macyiricat AND Nunc Dimittis, AND 
Responses FOR ADVENT AND Lent, 
As sung at All Saints ; 


WITH FOURTEEN NEW DOUBLE CHANTS, &e. 





J. T. HAYES, Lyall Place, Eaton Square. 


Price 12s., in handsome gilt cloth, red edges, 


OF ENGLAND; 


SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rey. J. POWELL METCALFE. 


The Music Selected and Revised, 


THE Rounp, Catcu, AND CANON ; 
Aso BroGrarnicaL Notices OF THE COMPOSERS, 
Written by 


EDWARD F. RIMBAULT, UL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 


NEW AND POPULAR PIANO PIECES. 





“LA BONNE-BOUCHE,” 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 





Price 48. each. 








NOW READY, 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
lhe Florence Waltz ee ee .. Cartes Goprrey. 
Le} — Quadrille .. ee oe oe ” os 
The Wind-up Galop ee oe ” ” 
No. 2. 


The Cymbeline Mazurka .. “ +» GeraLp STaniey. 
The Lancers Quadrilles. Arranged by Cattcorr. 
The Woodland Whispers Waltzes Geratp STANLEY. 


The William Tell Quadrille oe «» Lorer Agpiti. 
The Popular Polka .. ee ee ee 90 ” 
L’Arditi Waltz ee ee ” 9” 
La Farfaletta, Polka-Mazurka .. oo 80 9 





trated cover, gilt edges, &c., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER'S DANCE MUSIC. 


Les Rats Quadrilles ° “ .. G. Repimr. 

The Pollee-Wollee-Hama Galop ee +» Hawai pg VILLERs. 
No. 3. 

The Chopin Waltzes oe oe +» Hew ps VILLIERs. 

The Schubert Quadrilies .. ee ee 9 9 

The Oaks Galo at ee ee oe ae 9 

Jour-de-Téte, Polka-Mazurka ., ee ” 90 
No, 4. 


The above Four Parts, bound in One Volume, illus- 


NEW MUSIc 








J. G. CALLCOTT. 

WALTZES. ad 
Bellona .. - an 40 
Lurline, on Wallace's opera .......... "30 
Rose of Castille, on Balte’s opera ... 86 
Queen Mab . lene 3 0 
King Charles II., ‘on Macfarren’s opera . 30 
La Fleur du Bal . te. PT a 
Queen of the Night 16d NebK SS se Rede ewkn’ 8 0 
Chloe. . 40 
Lilian.. verre . £¢ 

POLKAS. 
Artist’s Corps ..... oti oben . £2 
Clipper or Regatta .. ~ £6 
SD xan eee « Be 
Papillon .. $i:d0- 56) ts 48:00 St Os -n0 ON Aa ee SORE Ee entered AE 
Rose of Castille EOL SE eee Pre ee re 
ND wiidGiee o0.n6.s305. 0p ne setaseie.seanctance- EE 

GALOP. 

Go-a-Head ......ccseseee ae 


Cramer & Co. Limited, 201, Seehind, Vv. 





~ CRAMER & CO.’S 
SACRED MUSIC. 


8. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 

No.1, Containing Selections from Handel, Mendels- 
sohn, — Mozart, Wallace, and 
ee ee 

Duet 

No, 2, Containing Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gounod 
io 
Duet 

No. 3, Containing Selections from "Auber, Mozart, 
Hess, Gounod, manta vpeeeaaty mee Brinley 
Richards ........ . 0-65 6698 .. Solo 

~ “Duet 
Sacred Half-hours with Gounod .... 4... +. ++ ++ ++ +++-S0l0 
” ” Duet 


CRAMER CG. Limited, 201, Regent-strect, Ww. 


CRAMER & CO/S 
NEW SONGS 


BY 
FAVOURITE COMPOSERS. 
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Let me love thee . 
A Voice from the Ocean. 
Angel Land.. 090.0000 09.00 00 09 0c 
All that’s bright must fade oe 00 00 00 00 oe 0 ve ve 
Bright be thy dreams ..........+.++ 
Pauline’s SONG.....ccccccccccecececesece 
Pretty Nell ..cccccccccccscccescsccsesescoceccds MM 

Twilight .......... Wait’ Maynard 
Kissing her Hair ......c0eeseseeecececeeeceseess 

Wha saith the River... sess eveeeese see es ooes os "Teolin 
Song of Home seco cecece ce coes oe oe Mader 
Hyman of St. Hilda’s Nuns. eee seavaneaieaiaa ‘Richards 
The Last Watch.......cecsecsescreees A. Macfarren 
The Broken Ring ST... Henry Smart 
I long for the Violet of Spring seeeeeeeeeeeA, Reichardt 
My AHH on o0e ve on ev ov ce v0 oe sone ce v0.es ov 14h SNES 
Song of the Echoes ......seeeeeeeeeceseeeee eed» Barnett 


Cramer & Co. Limited, 201, Rasuabeiint, Ww. 


NURSERY ‘RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &. 





sete ee ee ee ee eens 


SSREEREESESEESES 
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Lonpon : 
CRAMER & CO. LIMITED, 201, Regent Street, V. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FIt’ 


COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings, 





CRAMER & CO. LIMITED, 201, REGENT STREB!, ' 








CARL HAUSE’S 
NEW WORES FOR PIANOFOBTS 





de Concert 


seer eeeeenaeaeeert 
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Cramer & Co, Limited, 201, Regent-street, W- 
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DIAMOND-EYES. 





I. 
Diamond-Eyes had forgotten to shine, 
For lost in day-dreaming was she. 
There rode by a gallant all merry as wine, 
And thought, She is worthy of me. 
True she is lowly and humble of guise, 
But I will abase me and gather this prize, 
** Diamond-Eyes ! 
Look up, you’ve a lord for a lover,” he cries. 


Il. 

Diamond-Eyes with a laughter of light 

Flasht glances of roguish disdain. 
‘“‘O gallant lord lover, abide in your height, 

Your bounty you lavish in vain. 
There is one far less noble and splendid of guise, 
But he wooes with respect, and I think he is wise.” 

From Diamond-Eyes 

Away rode that gallant in haughty surprise, 


Dera. 








PROVINCIAL. 





The third of Mr Topham’s series of Sacred 
Concerts took place in the Exhibition Palace, 
Dublin, on Tuesday, June 29, to a rather limited 
audience. The work performed was ‘“ The Last 
Judgment,” and on the whole it was executed in a 
satisfactory manner. It was a pity that Mr. Topham 
delayed the last of this excellent series until so late 
in the season, else the concert might have been 
attended with more success. Doctor Robinson 
conducted, and the orchestra was led by Mr. R. M. 
Levey. 





The season at the Alexandra Theatre, Liverpool, 
is drawing to a close. Messrs. Price, Arnott, Brough, 
and Grainger have had benefits. ‘ Money,” ‘‘ Ticket 
of Leave Man,” ** Plot and Passion,” haye been well 
played. A new piece is announced for Mr. Saker’s 
benefit——Mr. T. C. King appeared at the Amphi- 
theatre on Monday last as Hamlet, and on Tuesday 
as Richeliew.——Mr. Buckstone and the entire Hay- 
market company will commence their annual Liver- 
pool season at the Theatre Royal on Monday next, 
when the ‘School for Scandal” will be performed, 
with Miss Madge Robertson as Lady Teazle. 





The annual rural féte in aid of the Great Western 
Widows and Orphans’ Fund took place on Tuesday. 
This fund gives timely relief to the employés on the 
Great Western line bereaved by accident or other- 
wise. The féte took place at Nuneham Park, the 
seat of the Rev. W. Vernon Harcourt, canon of 
York, on the banks of the Thames, about half a 
dozen miles from Oxford. Ten special trains were 
granted by the Great Western directors, and 
proceeded to Culham from Paddington and the 
principal stations on the line. A great variety of 
amusements was provided, and some thousands of 
people enjoyed a pleasant day. 





Herr Albert Pieczonka recently gave a pianoforte 
recital at the Royal Pavilion, Brighton, and made a 
decidedly favourable impression. His opening reci- 
tation was Weber’s Concertstiick, of which he gave 
& very talented rendering. But while satisfying 
most of the requirements of musical criticism, Herr 
Pieczonka will fail with English audiences unless he 
tones down his somewhat exuberant manner. Miss 
Louisa Van Noorden was the vocalist. She has a 
fine voice and is at home in various kinds of music, 
Her selections comprised the concluding scena from 
“La Sonnambula” (Ah, non giunge,”) two songs by 
Schubert, and two ballads by Schumann. The 
applause both to pianist and vocalist was hearty 
throughout the performance. Herr Pieczonka had 
& special recall at the end of the first part. 





_ On Wednesday a festival of the parochial choirs 
in the rural deaneries of Burnham and Maidenhead 
Was held in St. George’s Chapel, Windsor Castle, 
Their Royal Highnesses Prince and Princess 








Christian of Schleswig-Holstein, and Princess Louise, 
attended by their suite, were present. 


The following | 
were the choirs represented :—St. John’s, New| 


CONCERTS. 





The twelfth annual meeting of the Metropolitan 


Windsor, Holy Trinity, All Saints’, St. John’s, Eton, | Schools was held at the Royal Horticultural Gardens 
Datchet, Old Windsor, Clewer, Bray, All Saints’ and! on Saturday afternoon, under the direction of Mr. 
St. Paul's, (Wokingham), Cranbourne, Ascot, Coln- | G. W. Martin (founder and director of the National 
brook, Dropmore, Farnham, Hedsor, Winkfield, | (@horal Society), the choristers on the occasion 


Cookham Dean, Langley, Beaconsfield, Taplow, 
Cookham, Dedworth, &c. The service commenced 
with Dr. Elvey’s beautiful anthem from Psalm 
xxxiii. 1, 2, “* Rejoice in the Lord.” Led by Mr. H. 
Barnby, the choirs, numbering over 600 voices, sang 
this short yet tasteful composition in wonderful time 
and tune, when it is considered how wide is the dis- 
tance between the locale of each choir, and the few 
opportunities that occur for their practising together, 
and that they had had only two rehearsals in a body. 
The Rev. W. H. Bliss intoned the prayers, and the 
Rev. J. E. Limpus the Litany (Tallis), the prayers 
being also chanted to Tallis, and the Venite to 
Peter Fussell. The 122nd and 107th Psalms were 
sung to chants by Travers and Rimbault respectively. 
The chant for the Te Dewm was by the Rev. Sir F. 
A. G. Ouseley, and that for the Benedictus by 
Russell. The second anthem, ‘‘ Behold now, praise 
the Lord,” was also one of Sir F. Ouseley’s. A 
hymn commencing ‘‘ Crown him with many thorns,” 
the music of which was composed by Dr. Elvey, 
preceded the sermon. Canon Hanson preached 
from 2 Chron. vii. 3. At the conclusion of the 
service, the clergy and choir proceeded to the 
Royal tent in the Home Park, which had been used 
for the meeting of the Prince Consort’s Association 
on Monday, and was kindly placed at their disposal 
by Her Majesty the Queen. Here about 800 sat 
down to an excellent dinner provided by Messrs. 
Layton Brothers of Windsor. The Dean of Windsor 
said grace. After dinner the choir of the Chapel 
Royal of St. George’s sang ‘“‘ Non nobis, Domine.” 
There was an evening service at five o’clock. It 
was also choral, and largely attended. 








THE OPERA. 


Patti in the title-réle of ‘‘ Dinorah”’ has won a 
legitimate triumph, the result of careful and thought- 
ful study. The performance is full of freshness and 
delicacy. From the first scene with the pet goat to 
the tearful outburst of distracted love, the fanciful 
shadow-dance and the ecstatic joy on the poor 
maiden’s return to reason, each emotion took the 
form of genius. Voice, dramatic power, and execu- 
tion were at their best; her intonation of elaborate 
bravuras, her mastery over octaves, and her quick 
sympathy with every alternation of feeling which 
courses through the maiden’s love-distracted brain, 
were all admirable in the highest degree. In the 
shadow-dance song the delight of the audience 
attained its maximum, and a tumultuous encore 
recalled the singer and compelled her to re- 
peat a portion of the coquettish and fantastic 
scena. Next to this scene the duet of the first 
act with Corentino, so touching, playful and 
pathetic, and the trio “ Bell trio” at the close of the 
same act, were the points of which the artist made 
most, and which best gratified her hearers. Mr. 
Santley’s well-known impersonation of Hoel was 
wholly above reproach. His romanza “ Sei vindi- 
cata assai,”’ admirably declaimed, made a profound 
impression, The simple and chicken-hearted Co- 
rentino fell into the dramatic hands of Sig. Gardoni 
and was capitally rendered : the rustic’s terror under 
Hoel’s influence being given with rare humour 
and effect. Mdlle. Scalchi as the Goatherd won 
deserved applause in the beautiful added air 
‘*Fanciulle che il core,’ which she executed in 
fluent and admirable fashion. The art of Malle. 
Sealchi has considerably improved of late. Mdlle. 
Baumeister as the second goatherd, Sig. Campi as 
the hunter with a single song, and Sig. Marino as 
the reaper with another, completed the cast. A good 
mise-en-scene, and a capital orchestra presided over 
by Sig. Arditi, aided the effect of the performance. 
As may be expected the choral ‘‘Ave Maria” was 
broadly and grandly given, and produced a deep 
impression. 








having, as stated, numbered 5,000 voices, in the fol- 
lowing divisions :—1,750 first sopranos, 1,250 second 
sopranos, 1000 tenors, and 1000 basses. A very tell- 
ing effect was created when this huge chorus—ecom- 
posed chiefly of school-children—burst forth with a 
chorale, composed by the late Prince Consort, * Awake 
my glory.” What delighted the audience most 
was the secular singing; and the more trite the 
compositions, the more enthusiastic grew the multi- 
tude. ‘Home sweet home,” ‘The last Rose of 
Summer,” ‘The men of Harlech” ‘* The Campbells 
are comin’,’ had each rapturous votaries; but no 
attempt was made to encore Mendelssohn's lovely 
part-song ‘ The sweet return of Spring,” sung with 
remarkable excellence by Mr. Martin’s well-drilled 
forces. The program had to be curtailed owing to 
its length. There was a large company assembled 
in the gardens, the midsummer beauty of which, 
and the fineness of the weather, enhanced the en- 
joyments of the day. 

Mr. Charles Fowler’s annual concert took place on 
Wednesday at Hanover Square Rooms, supported 
by Mdme. Lemmens, Mr. and Mrs. Patey, the Misses 
Doria, Mr. Frank Elmore, Messrs. Fowler, Holmes, 
B. Chattereon, Regondi, Lazarus, Pezze, &e. A 
feature to the program was given by a couple of vocal 
sonatas, the composition of Mr. Fowler, which were 
musicianly and melodiously written, though in as- 
sociation they weighted a program already inordi- 
natelylong and heavy. Four hours of music-making 
on a close July afternoon is too much for human 
patience to endure. Asa result the audience never 
ventured on an encore, for fear of making the perfor- 
mance yet longer; and the latter part of the 
program was interpreted to attenuated benches. 
An exceedingly pretty ballad, ‘I think I need not 
name her,” the production of the concert-giver, was 
sung @ merveille by Mrs. Patey. The vocal sonatas 
in question are respectively written for voice and 
piano, and for voice, violin and piano; and while 
Mdme. Lemmens took the first and Mr. H. Holmes 
the second office, Mr. Fowler played the pianoforte 
part: thus each department was efficiently served. 
Two hours of such a program would have been de- 
lightful: four were grievous to bear, 

Herr Adolf Sjiden gave a Morning Concert on 
Monday last, at the Queen’s Concert Rooms, 
Hanover Square. The vocalists were : — Mrs. 
Suchet Champion, Miss Katherine Poyntz, Mrs. 
Osborne Williams, Mr. Suchet Champion, Signor 
Caravoglia, and Messrs. Ryberg, Kister, Lutteman, 
and Ellberg (the Swedish Quartet), Instru- 
mentalists :—violin, Mr. Henry Holmes; con- 
certina, Signor Guilio Regondi; pianoforte, Mr. 
Hallet Sheppard; harmonium, Mr. Street; harp, 
Herr Adolf Sjiden. The program was good, We 
may notice the part-songs of the Swedish Quartet 
party, and the excellent playing of Mr. Henry 
Holmes (who was accompanied by Mr. Benedict), 
and Herr Adolf Sjiden. Signor G. Regondi also 
deserves a word of praise. Signor Caravoglia sang 
the “* Largo” instead of the song assigned to him 
in the program. This gentleman's free and easy 
manner is hardly respectful to his audience. The 
room was well filled. 

Sig. Ciabatta’s annual entertainment took place 
on Tuesday last, and sufficed to fill every available 
seat in the mansion in Belgrave Square, which 
Majorand Mrs. Spicer had placed at the béndé/iciaire's 
disposal. The artists included the names of Mdme. 
and Signor Bettini, Signori Gardoni and Gassier, 
Mr. Santley, Miss Rose Hersee, Mdme. Monbelli, 
&e. Signor Ciabatta himself sang a romance and 
took part in the concerted music with his usual 
skill. The program was very long. 


The accomplished Swedish vocalist Mdlle. Enequist 
gave on Friday her annual concert at St. George's 
Hall, to which a numerous audience was attracted. 
The assisting artists were Mr. and Mrs. Patey, Mr. 


W. H. Cummings, M. Paque, &c. 
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repeated some of those peculiar Swedish songs 
which have earned her applause in many concert 
rooms; while her proficiency in another school was 
exemplified in the bravura air “ Bel raggio,”’ which 
she sang brilliantly. The program was well se- 
lected. Messrs. Benedict, E. Berger, and Ganz 
conducted, 

A performance of a Messe Solennelle, composed 
by Molique for the church of St. Aloysius, Somers 
Town, was given at St. George's Hall last week. 
The Messe formed the opening piece in a concert 
riven in aid of the funds of the church and schools, 
and hence was selected as being appropriate to the 
occasion. The book of notices suggests that this 
Messe will no doubt *‘ prove a valuable addition to 
It is written 
for a quartet, chorus, and organ accompaniment, the 
principals being Miss Banks, Miss Palmer, Mr. 


” 


the repertoire of the Catholic Church. 


Joseph Barnett, and Mr. Lewis Thomas. Mr. George 
Cooper efficiently presided at the St. George’s Hall 
organ. A miscellaneous selection of vocal and 
instrumental music succeeded the Messe, the chief 
feature of which was Mendelssohn's Sonata in D 
major, for pianoforte and violoncello, admirably per- 
formed by Mr. J. F. Barnett and M. Paque. 

The extra Concert given by the Committee of the 
Schubert Society for the benefit of their Director, 
Herr Schuberth, took place on Tuesday, 6th inst- 
The concert opened with Beethoven's Trio in B: 
played by Herr Schrattenholz (piano), Herr 
Jung (violin), Herr Schuberth (violoncello). The 
other instrumental pieces included Spohr’s Quartet 
Brilliant, Op. 43, played by Herr Schuberth’s 
Quartet (Herren Ludwig, Jung, Cooper and 
Schuberth); Solo Pianoforte, Herr Schrattenholz ; 
Solo violin, Herr Ludwig; Duo for two violins, Herr 
Ludwig and Jung; Solo violoncello, Herr Schuberth, 
who received great applause. The vocalists who 
appeared on this occasion were Mdlle. Chame- 
roozow, who earned an encore for both of her 
songs, Miss Fanny Poole, Miss Jessie Royd, and 
Herr Duvernoy. Mr. Benedict conducted. The 
meetings for the practice of solo and part-singing for 
tle amateur members of the society will be resumed 
in November next, and the orchestral and choral | 
concert is to take place in December. 








” 


since our last notice. ‘ Kate Killarney” is a 
comedietta of Irish rustic life. Kate (Miss Mandlebert) 
is a rural coquette, who dismisses a lover to whom 
she is really attached, for the purpose of coquetting 
with an officer, a man of rank and a country boor. 
The discarded lover becomes rich, when Kate, 
dismissing her admirer, consents to return to him, 
but the gentleman retorts scorn for scorn and makes 
her endure a portion of the pain she has inflicted on 
him, before the usual promise to “forget and 
forgive’ can be wrung from him. Miss Mandlebert, 
who looks and acts exceedingly well, is the mainstay 
of the piece. The ballet of the ‘‘ Spanish Dancers” 
has been succeeded by a new one entitled ‘“* The two 
Pages of the Duke de Vendome.” No more need be 
said of it than that in all the requisites of a ballet, 
scenery, appointments, and dancing, it is fully 
worthy of its predecessors, with the additional 
recommendation of being somewhat shorter than the 
piece it has displaced. 





ENTERTAINMENTS. 





Three companies of black-faced minstrels now 
occupy the West End, St. George’s Hall lot having 
split into two companies, Leon and Kelly’s holding 
possession there, while the Royal Christy’s have 
moved to the Egyptian Hall. Meanwhile, the 
aborigines at St. James’s Hall have recruited 
their strength. Several additions come from 
America: the proprietors of the San Francisco 
Minstrels, who are on a pleasure tour through 
Europe, and who combine enjoyment and profit 
by doing alittle business with Messrs. Moore and 
Crocker en route. The St. James’s Hall Christy’s 
retain all their old abandon, and evidently retain 
public favour also. Their entertainment continues 
to be crammed. 





FRANCE. 


Paris, July 6th. 
M. Derouléde, a nephew of M. Emile Augier, has 


|made his début at the Théatre Frangais, as the 


author of a one-act drama in verse, entitled ‘* Juan 
Strenner.’ The gentleman whose name is thus 





THE THEATRES. 





rendered conspicuous is a young painter, a pupil of 
Rubens, and an intimate friend of David Teniers, 
whom he rallies on account of his realistic proclivities, 


At the Holborn, the “ School for Scandal” con- | being himself addicted to ideal aspirations. The 


finues its run to full houses. The performance | 
has improved since the first night. Mr. Stephens | 
as Sir Peter Teazle acts with increased ease and 
freedom. Mrs. Vezin imparts a brighter colouring 


and the subordinate parts work better together. Mr. 


two objects of his affection are his mother, Carmen, 
still a young woman, with whom he resides, and his 
master, Rubens, whom he not only idolizes as a 
genius, but who has on one occasion saved his life 


As for his father, that worthy man is travelling in 


to Lady Teazle’s girlish vanity and love of power ; hen an accident on the ice threatened to prove fatal. 
| 


Sullivan gives a dash of novelty to his performance 
of Charles Surface by making him * fresh” in the 
first two scenes, a device which, though not strictly 
consonant with the author's intention, was well 
relished by the audience. These varied and experi- 
mental readings are always amusing and ingenious 
with artists who have ability and contidence enough 
to attempt them. Garrick, who is said to have 
played Benedick in Much ado about Nothing” three 
times in one week with a different reading each 
time must have been great at these feats, which at 
least afforded abundant evidence of his inexhaustible 
resources, as well as of his skill and boldness in the 
use of them. 

At the Standard Mr. Sothern'’s engagement has 
been renewed for another week to enable the eastern 
suburbians to see him in * David Garrick” and 
** Dundreary married and done for,” being aided in 
the former piece by Mr. Buckstone, Mr. and Mrs, 
Chippendale, and Miss Ada Cavendish. In_ the 
former piece Mr. Sothern was as felicitous as 
ever in the seene of simulated drunkenness, 
the only scene drawing largely on the exertions 
of the actor. 
than a vapid continuation of its original, and 
those who have seen the artist in either piece have 


Dundreary married is little more 


seen him in both. He will conelude his engagement 
with three performances of the original Dundreary, 


and on Monday will be sueceeded by Mr. Sims 
Reeves. 
Three novelties have been produced at the Grecian 


foreign parts, endeavouring to secure an indepen- 
dence for his wife and son. 

Suddenly the happiness of Juan is interrupted 
| by the declaration of his mother, Carmen, that she 
is about to leave him, unaccompanied by any 
explanation of the cause of this strange resolution. 
|Rubens, informed of her design by his pupil, 
displays emotion so violent that the young man 
discovers the disastrous secret that there is an 
illicit liaison between his preceptor and his mother. 
Avowing the truth, Rubens refuses to fight; but 
offers his breast unguarded, that he may perish by the 
dagger of Juan. Carmen, rushing between the two 
| men, removes any doubt that might have existed in the 
mind of Juan, whoretires in despair, leaving Rubens to 
propose an elopement. Carmen begins to hesitate, 
but is not ‘ lost” to the extent contemplated by her 
lover; fora monk makes his appearance, and says 
to the great painter: ‘‘ Partez, son fils est mort.” 
This is indeed the melancholy truth. The holy 
man, who had already proposed the retreat of Car- 
men to a convent as the only means of repairing her 
fault, now comes to tell her that Juan, weighed 
down by disgrace and grief, has committed suicide. 
What will be the feelings of the travelling father 
when, on his return home, he finds the change that 
has taken place in his family the audience are left 
to conjecture. 

A novel contained in the ** Contes Populaires”’ of 
MM. Erkman-Chatrian has been converted by its 
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Théatre Cluny as “Le Juif Polonais.” The story 
relates to the burgomaster of a town of Alsatia, a 
man who bears the best of characters as a onl 
husband and father, and whose daughter is about to 
contract an advantageous alliance. The excellent 
person was, however, a poor innkeeper in his 
younger days, and had many years ago the misfor. 
tune to murder a Polish Jew. Though the author 
of the crime has never been discovered, the burgo- 
master at last falls a prey to remorse. 

Since the great impulse given to the manufacture 
of velocipedes by their universal adoption through- 
out Europe, innumerable improvements have been 
patented, and one would have thought that the genius 
of inventors was almost exhausted. A Frenchman, 
Monsieur Bluin, has adapted to his velocipede a pair 
of sails, and in a fair wind skims along like a terres. 
trial nautilus, at the rate exceeding the greatest 
speed hitherto attained with the ordinary vehicle 
propelled by the feet; while, at Geneva,an in. 
genious musical-box maker has actually constructed 
a “ yélocipéde a musique.” 








AMERICA. 





Boston, June 22nd. 

Tho National Peace Jubilee Concerts, com- 
mencing June 15th and continuing five days, 
have been completely successful. The chorus was 
formed of 108 separate musical organizations, 
10,859 voices, and the grand orchestra comprised 
1094 instrumental performers. The symphony 
and oratorio orchestra consisted of 115 first violins, 
100 second violins, 65 violoncellos, 65 violas, 85 
double basses, 8 flutes, 8 clarinets, 8 oboes, 8 
bassoons, 12 horns, 8 trumpets, 9 trombones, 3 
tubas, 10 drums; total 504. In addition to the 
above, the grand orchestra was composed of the 
following instruments :—25 piccolos and flutes, 20 
E flat clarinets, 50 B flat clarinets, 50 E flat 
cornets, 75 B flat cornets, 75 E flat alto-horns, 25 
B flat tenor horns, 50 tenor trombones, 25 bass 
trombones, 25 B flat baritones, 75 E flat bass 
tubas, 50 small drums, 25 bass drums, 10 cymbals, 
and 10 triangles; total 1,094. The Coliseum, 
(erected for the occasion upon St. James’s Park, 
in that section of Boston known as the ‘Back 
Bay ’’) is the largest building in the United States, 
being five hundred feet long and three hundred 
feet in width, and capable of holding an audience 
of fifty thousand people. On three of the Jubilee 
days, the building was crowded to excess, thou- 
sands being refused admission. The principal 
soloists were Mdme. Parepa Rosa, Miss Adelaide 
Phillipps and Ole Bull. Many distinguished 
artists took part in the chorus and orchestra, Herr 
Carl Rosa being among the members of the latter, 
Ole Bull also assisted the violinists. Previous to 
the performances, many doubts of the musical 
success of the concerts were expressed, but 
the results fully justified the ideas of the 
projector, Mr. P. S. Gilmore, that a gigantic 
chorus could be made to produce wonderful 
effects without sacrificing music to noise. As 
a general thing the music selected for per- 
formance was good and classical, embracing gems 
from the best oratorios, &c. Never has Madame 
Parepa Rosa appeared to such advantage as when 
her superb voice rang in clarion tones throughout 
the length and breadth of the vast auditorium 
over ‘‘four acres of faces,’’ and certainly “ Let 
the bright Seraphim” was never more heartily 
appreciated. Miss Adelaide Phillipps also ren- 
dered great aid. Her execution of Handel's 
“« Laschia chio pianza”’ was most effective, although 
the “Drinking Song” from “ Lucrezia Borgia” 
seemed to meet with more general favour. The 
latter selection was given with most exquisite 
naiveté and finish. Ole Bull played with great 
skill and power, but the effect was almost entirely 
lost to the larger portion of the audience, owing 
to their remoteness from the stage. There was 
something so grand, so magnificent, when the 
Coliseum was densely crowded, when the vast 
audience rose to their feet as with one impulse, 








authors into a drama, and brought out at the 
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kerchiefs demonstrated their delight, that the | to enjoy European favour, she must have several | 


scene lingers in the memory, never to be effaced. | languages at her command. 


Italian, if not the first, 


Whe result of these concerts for good cannot | ould be the second language of every prima donna ; 


be over-estimated. That they will awaken a love | 
for good music cannot be doubted, and it will be 
strange if the standard is not elevated throughout | 
the whole country by their influence. The intro- | 
duction of the ‘‘ Anvil Chorus’”’ (with 150 anvils, | 
bells, artillery, &c.) was pardonable, as a holiday | 





and the most successful of contemporary prima | 
donnas have, like Malibran, the most striking type 


tongues. 


is about equal to that of an ambassador (say £12,000 
a year); and she retains the right, denied to the 
unfortunate amDassador, of receiving presents. 
Indeed, those who judge of the worth of others by 
what they conceive to be their own personal value 


of the class, possessed a complete mastery of several | are often shocked to find that our most popular 


Perhaps the gift of language and the gift | 


of song go toa certain extent together. At any rate 


prima donnas are so munificently paid. 


It is clear, 
moreover, that a priest, a professor, a judge, do 


several examples could be cited—two brilliant ones | exercise much more important social functions than 


at the present time and close at hand--in which the | 
highest faculty for musical language and a very high 


the greatest of prima donnas; only being less rare, 
and their services being less eagerly sought after by 


feature, and such a trifling relief from the graver | faculty for ordinary speech are combined. When the}|the rich multitude, they receive more slender 


| . . . . “~ . 
elements of the program should not be allowed to | time comes for studying the prima donna scientifi- | remuneration. 


weigh against the preponderance of thoroughly | 


good music. 





New York, June 28th. 

Simultaneously, at two theatres in this city, the 
genius of Tennyson has blazed upon the theatre- 
going public. ‘ Enoch Arden” was brought out 
at Booth’s Theatre. ‘‘ Dora” was brought out at 
the Fifth Avenue Theatre. Both have succeeded. 
“Enoch Arden” is a five-act play, based on Tenny 
son’s poem, and written by the late Mdme. Julie 
de Marguerites. ‘Dora’’ is a three-act play, 
based on Tennyson’s poem, and written by Mr, 
Charles Reade. The former piece has been pro- 
duced with sumptuous and often beautiful scenery. 
The latter has, in point of accesories, been but in- 
differentiy presented. Both have enjoyed the 
incomparable advantage of sincere and able 
acting. “‘ Dora” is far the best drama of the two 
in point of construction and style. ‘ Enoch Arden” 
is far the strongest piece, in point of ideal beauty 
and emotional power. It is written in mingled 
prose and verse, part Tennyson, part Mdme. de 
Marguerites, and the mosaic is not agreeable. 
For Enoch Arden to talk in the verse that Tenny- 
son uses to describe him and his experience, is for 
a plain sailor to speak in the ornate phrase of a 
word-painter. So of the other characters. But 
the play of “Enoch Arden”’ is full of vitality, none 
the less. We need not say that it follows the 
original story. A tableau of everybody—around 
Enoch’s death-bed—at the end, marks the only 
essential difference. Mr. Edwin Adams played 
Enoch Arden. His personation rivets the atten- 
tion of the spectator, so that little else is notice:', 
It is such a personation as shows the depth and 
sincerity of this actor's feelings. It is profoundly 
passionate and intensely strong. Of light and 
shade it presents but little; for the character is 
massed and not elaborated, in the writing of the 
play, and so it affords the actor very little scope for 
detail work. Butit enables him to depict fortitude 
under great suffering, and a terrible struggle of the 
selfish emotions against the principle of duty and 
the holy law of love. All this ends in serene 
conquest. No one can see this play without being 
improved by it, in heart and in mind. ‘ Dora” 
likewise sheds abroad a kindly and most sweet 
influence. Mr. Robinson acted Farmer Allan 
truly and powerfully, limning the character with 
askilful touch, and—at that climax where the old 
man’s pride is broken by remorse and grief— 


wielding the power of pathos with the hand of a 
master, 





PRIMA DONNAS. 
(From the Pall Mall Gazette.) 

The American gentleman who, having first thought 
of bringing up his son as a carpenter, afterwards 
determined to apprentice him to Hiram Powers, the 
sculptor, on the ground that “ sculpting’ seemed a 
more profitable trade, would doubtless, if he had 

en blessed with daughters, have educated the 
young ladies as prima-donnas. It is a brilliant pro- 
fession. But then it is not every young lady who 
can sing; and to be thoroughly successful a prima 
donna should possess a variety of gifts and acquire- 
ments in addition to perfect vocalization, She 
ought to be personally interesting; and the enthu- 
Siasm of an audience will be more easily roused if to 
er artistic accomplishments she unites great 
Personal beauty. Of course she must be an 
excellent actress; and it is absolutely necessary 
that she should exhibit the most correct and 
Tefined taste in the matter of costume. All the 
qualities which Benedick deemed indispensable in a 


cally it will be interesting and important to note the 
origin of the great prima donnas who during the | 
past and present century have from time to time 
enchanted Europe. They have, for the most part, 
displayed aristocratic qualities; they have been 
received into the aristocratic class, and, in many | 
cases (Sontag, Cruvelli, Alboni, Patti), have ended 
by forming part of it. But none of them have been | 
of aristocratic birth; and what is far more re- | 
markable is the fact that to very few does musical | 
talent seem to have come by inheritance. Certainly 
not one has inherited her high artistie qualities 
from her immediate progenitors. 

The public have but little idea of the indomitable 
energy that a great prima donna should possess, 
called upon as she is during the season (and with a 
great prima donna changing perpetually from capital 
to capital it is always and everywhere the season) to 
take part in morning rehearsals, afternoon concerts, 
evening representations, and often private concerts 
when the operatic representations are at an end; 
nor of the knowledge of society of various kinds 
and countries which a prima donna of the highest 
class cannot, with such a varied life, fail to ac- 
quire. She ends by knowing something of the 
artistic, literary, and fashionable society of every 
capital in Europe, and has been on speaking as 
well as singing terms with the members of all 
the principal Courts. The cosmopolitanism of the 
really absolute prime donne assolute is one of the 
most remarkable things about them. Of the thou- 
sands of cantatrici who dream of competing, of the 
hundreds who actually compete, for the highest 
honours in the profession, of the dozen who are 
very near attaining those honours, there are scarcely 
more than two or three—certainly not half a dozen 
—by whom they are really gained; and from those 
fortunate few a certificate of nationality is the 
last thing that would be demanded. They may 
come from the United States or from Sweden, 


from Hamburg, Prague, or Pesth; the one 
thing necessary is that, possessing the rare 
qualitications we have spoken of, they shall 


sing habitually in the Italian language. They 
are more than cosmopolitan; for, instead of being 
citizens of the world—that is to say, of no city in 
particular—they are citizens of each city at which 
they happen to be engaged. Mdme. Patti, inde- 
pendently of her operatic performances in Italian, 
sings, ‘‘ Home, sweet Home ” in London, ‘ Solovei”’ 
in St. Petersburg, ‘‘ Si vous n’avez rien 4 me dire” 
in Paris. Madlle. Nilsson, without counting her 
Swedish melodies, sings operatic music in Italian at 
Covent Garden, operatic music in French at the 
Académie of Paris, oratorio music in English at 
English festivals. 

Prima donnas do certainly receive immense 
salaries; but it must not be forgotten that their 
expenses—above all, travelling expenses and outlay 
for dress—are very great. They are for the most 
part charitable even to excess. They are surrounded 
at the theatre by attendants of all kinds who expect 
money for the most trifling services; their addresses 
are known to all the begging-letter writers; and 
when one of the principal mendicants of the 
metropolis fell, not long since, into the hands of 
the police, it is a fact that the name of a celebrated 
German prima donna was found at the top of his 
list of probable benefactors. Then think of the 
number of occasions on which prima donnas are 
asked to sing gratuitously, and in many cases 
actually consent to do so! ‘It is so little trouble for 
her to sing,’ it is argued. But it is still less 
trouble for a millionaire to write a cheque, in spite 
of which he is rarely so ready with a cheque for a 
large amount as the prima donna of high repute is 
with her easily convertible notes. Nevertheless 
after making due allowances for the prima donna’s 
inevitable expenditure, the fact remains that she is 
exceedingly well paid. Indeed, no one among 
women receives a larger income, apart from property, 
except she be an empress or a queen. There is 
this difference, however: that the income of 
the sovereign (barring revolutions) is for life, 
while that of the prima donna is only for the life 
of her voice; which, however, in the case of a 
happily-constituted prima donna may fairly be 
reckoned at twenty-five years, say from seventeen 
to forty-two. Among men, no minister of State is 
so highly paid as Mdme. Patti was last winter at St. 














wife should belong, or seem to belong, to her; and 





Petersburg. The salary of g first-rate prima donna 


For it is not, of couse, the rarity 
alone; it is the rarity combined with rare ex- 
cellence of the prima donna in which her attractive- 
ness lies. Any Jusus nature is rare. But nature 
is not in a freakish mood, she is in a smiling mood 
when she creates the perfect prima donna, who may 
well be called surrisus nature. When it was stated 
some years ago in the Court of Bankruptey what 
amount of salary was paid to a celebrated first 
soprano at the Royal Italian Opera, the learned com- 
missioner exclaimed that that was * twice the salary 
of a puisne judge;** and nearly a century before 
that, the Empress Catherine, when she heard what 
terms La Gabrielle required, is said to have replied 
that ‘‘that was more than she gave to any one of her 
marshals.” Thereupon, as the story goes, Gabriel 
recommended the Empress to-get her marshals to 
sing; and probably a Russian field-marshal of the 
last century would have cut as queer a figure on the 
operatic stage as an English judge might be expected 
to do in the present day. 

The truth is, the prima donna, though largely, and 
often profoundly adored, has not yet been sufficiently 
studied—certainly not in that calm spirit of in- 
vestigation which it is necessary but very difficult to 
bring to the contemplation of so charming a subject. 
From star-worship to astronomy would be a great 
step, but if the nature of the operatic star were 
thoroughly understood, its distinctive attributes 
would be found, we are sure, to be even of a higher 
kind than passing devotees usually imagine. 





THe VieENNESE Musicat Auprences.—Ag re- 
marked in the last program, the majority of the 
persons present at the classical concerts are of the 
male sex, including students of the University 
members of the best singing society of Europe. 
By such a critical, and I am bound to say, a 
generously appreciative audience, performances 
given in London and lauded to the skies weutd 
not be listened to, and the mediocri ies that 
innnally share the golden harvest of a London 
senson would stand no chance of being beard In 
icity containing littl: more than a fifth of the 
inhabitants of London, there are 20000 educa'ed 
amateurs and a conservatoire of nearly 600 
students receiving gratuitous musical edueation. 
Nor is it surprising that the artists belonging to 
the first-class orchestras, for the most part, sre 
thoroughly well educated musicians. Anexcellent 
mass, the composition of a violinist, was given 
when last I was at the imperial chapel, and an 
opera has since been produced by a flautist. The 
Chef, Hellmesberger, is not onlya splendid violinist, 
but an accomplished musical scholar. These are 
the results of a liberally endowed and well-con- 
ducted national school of Music. The band of 
the Philharmonic Concerts given in the opera- 
house mustered about 60; that of the Musical 
Union, given in the grand Redouten Salon, under 
Herbeck, consisted of 150, with the addition of a 
chorus—in front, as in Paris. I could not but 
remark the respectful address of the maestro on 
entering the orchestra witha baton about half the 
size cf those distracting white wands used at 
London. On mounting the dais, with his face 
towards the first violins, he salutes, in silence and 
solemn reverence, his critical audience. At the 
end of the composition, if satisfactorily executed, 
three distinct rounds of applause follow. The 
first is intended for the composer, the second for 
the conductor, who comes forward and makes a 
respectful obeisance, and the third is acknow- 
ledged by the whole band rising from their seats 
and bowing tothe audience. A just distinction of 
the creative genius first, and the exponents after- 
wards. This custom I should gladly see estab- 
lished in London, instead of the foolish habit of 
the orchestral players usurping the privilege of 
the public in applauding the conductor on en- 
tering the orchestra, and the soloist, before he has 
played a note of music. In a letter recently 
received from a member of the Council of the 
Vienna Conservatoire, it is stated that “ Our new 
house, it might be called a Pavacg, is so far ad- 
vanced that we hope to see it opened next 
October. Attached to it is a concert-hall, with 
two galleries, which will contain some 2000 
persons. I hope you will come and see it next 
autumn,—Ella’s Musical Sketches. 
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STEPHEN HELLER: 





A Brograpnmican Essay. 

“There was never a man born so wise or good, but one or 
nore companions came into the world, who delight in his 
faculty and report it IM ERSON Worship. 

There are numbers of these in Heller’s lovely 
tudies. No. 1 might stand for an Idyllie 


running to the Sea, singing its mystic 
’ 


mpl ig—limpid, erystal as its own clearness. 


The No. 16 andantino con tenerezza, il accompa- 

imoento leggiero is one of the most delicate dulcet 
pieces ever composed; none but Heller could have 
penned it. They eall it ‘* The Mermaid,” or Siren 


(fit te tempt Odysseus), and this is very well; but 
the ‘feon tenerezza”’ seems to point to something 
more human, such as a Love-Lay: and such a Love- 
Lay ! 


But the No. 14, 
finest of the three. 


Poco maestoso, is perhaps the 
The other two, in particular the 


“'Tenerezza,” are exquisitely beautiful (which should 
be arranved for the orchestra, the violoncellos taking 
the melody—violins or harps the ‘ accompagna- 
mento leggiero.”) But this is sublime. 

The wee sweetnesses of the Op. 47 have a history 


which no one would gather from their aspect and 
nature, says Hartmann: Mirabile dictu, they were 
composed during the anarchy of the Revolution of 
June, when Heller had to forsake the restaurant of 
‘* Mere Morel,” and take refuge in a wretched garret, 
dining along with ‘“*Mdme. Guizot,” an “ aunt of 
the minister ’’—those marvels of symmetry, tranquil 
beauty, grace, and spontaneity: those Liebslieder, 
Sonnette, Canzone, and Canzonetten !” 

There was humour in Heller too (it always lies 
next to keenest feeling); and amid all his duplicate 
wretchedness of mind and body, it would every now 
and then gleam out. 

Schlesinger bespoke two pieces on the “ Juive” 
of Halévy's, to be done to order. To the second of 
these Heller applied literally a bar and a half of 
Halévy's, For the title he 
wrote naively, * Boléro sur un théme de la Juive de 
Halévy,” and sent the whole in. Neither publisher 
nor publie detected the mystification, but took the 
original work of Heller for the elaboration of Halévy ; 
only Mad. Jenny Montgolfier was not to be taken in 
by it. She wrote to Heller—*Woher haben Sie 
n Boléro? Ich habe die ganze Partitur 
der Oper durchforseht und kann Ihr angebliches 
Hulevy’sches Motiv nicht finden.” Even such 
frolic-gambol as this would show us that the whole 


all the rest was his own. 


denn dies 


of Heller's life was not in a minor key: and it was 
not. As there is no man who wholly lives in lies, 
so there is none but has some sunny moments. 
to this. And Heller had 
many bright hours, passed in the society of ar- 
tistic and polished intelligence of the period of 
Louis Philippe. 


The very sun will see 


The most engrossing of these were 
of course the artists of his own art (zuerst der 
Kiinstler-Kreis.) 

Ernst, the renowned violinist, the most tender 
and romance-tinged player of all on that empress of 
instruments, whose talent all the world knew, 
recognised the superior, noble character, even dispo- 
ition and wit. 

Hallé comforted and supported the young Kiinstler 
in his lowest and most trying days. He immedi- 
ately recognised (honour to him!) Heller's great 
powers ; lis pure, noble, and exceptional gift; and 
was the first to introduce his musie into Paris, 
boldly venturing the ‘Caprice Symphonique ” 
(Op. 28) at a publie concert, and compelling the 
attention of the public and Messieurs the critics 
to this new talent. With Berlioz Stephen Heller 
has had a long and interesting friendship. Soon 
after Berlioz’s arrival in Paris he gave a concert in 
the Conservatoire Saloon. Heller had never heard 
n note of his, and from the talk about him in 
Germany (a certain wiseacre in Munich had partieu- 
larly represented him thus), he had been led to 
picturing Berlioz as some illogical enthusiast who 
wrote down whatever ran in his head (‘ durch den 
Kopf liiuft "), that resulted in a ‘* mighty maze with- 
out a plan,” with some accidental individual beauties 
dispersed up and down the heterogeneity. To his 
surprise the young man found that plan and the 





opposite of illogie above all things characterised 

the author of Modern Instrumentation. And is 

it not often so? Do we not many a time and often 

find the highest mathematical, constructive, nice 

mind, accompanying a pyramidal, towering imagina- 

tion. Shakespeare, we are told, had an organising, 

architectural head, as truly as the one that produced 

Novum Organum. Carlyle—greater prose poet than 

Milton; since Shakespeare and him our highest 

literary mind—edited Legendre’s Geometry, wrote 

it a preface, and was renowned at his university for 
his skill in mathematics! In the construction of 
Beethoven's symphonies and those piano poems 
(epic, romantic, and lyric) the Sonatas, can we 
doubt that there again is an intellect displayed equal 
to anything shown in Novum Organum? Really of 
the same symmetrical stuff as Isaac Newton's. Sir 
Isaac himself was a poet, though perhaps he would 
have repudiated the notion. To be sure he asked 
what ‘ Paradise Lost” proved, but then he also 
said—* TI feel as though I had been picking up 
pebbles on the sea shore, while the great ocean of 
truth lay all undiscovered before me!” Lastly, 
Heller himself exhibits the highest constructive 
symmetry and definiteness in his compositions. A 
perfect-planning mind. 

Heller's father, we know, was ‘ mathematical.” 
Nay! in the very rose, the very lily, are not beauty 
and mathematics so intimately combined, that we 
know not where one begins and the other ends? In 
the pulsing musical tone, in the polarised light, in 
all highest things ? 

The high thing in which Heller felt this was the 
‘‘ Symphonie Fantastique” at M. Berlioz’s concert. 
He hung eagerly upon every point of this remark- 
able work. The adagio, ‘Aux Champs,” moved 
him to tears: at the Execution March he shuddered 
all over. The finale “ threw him into transports.” 

Some years later Heller was at a concert in which 
Berlioz’s ‘Romeo and Juliet” was given for the 
first time. Next him sat Paganini, pale, in black, 
with a silver star glittering on his breast. Paga- 
nini listened with the intensest and most prolonged 
attention, many times “ drying with his thin white 
hands his dark and feverish glistening eyes” (fieber- 
haft gliinzenden). After the concert Heller went 
with his friends to Foyer’s, whither Berlioz, ex- 
hausted with his long labours, also came, and 
received their warm congratulations. The orchestra 
of the Conservatoire had played 4 merveille—* Wie 
nur dieses Orchester kann.” 
of musicians, painters, sculptors, poets, journalists, 


steps to where Berlioz stood, and hugged (umarmte) 


the warmth of his feelings. 
sich ’’—beside himself. 


nini’s love and admiration for him. 
the unkindest stroke. 


was performed. 


of Berlioz himself. 


” 


incontestable.” (Modern Instrumentation, p. 7.) 


silvery days at Augsburg. 


to this valuable and delightful acquaintance. 


from the Isle of Bourbon. 





ceived a letter from Paganini, full of the warmest | 1841-2. 
and most complimentary expressions, and begging | 8nd had been in Paris three years. 
him to accept 20,000 francs as an earnest of Paga- 
This was | years later, in 1845. 
Berlioz, quite overcome, | 20t so widely known as it is now; but I soon remarked 
was stretched upon a sick bed, and was unable to|that he was recognised in the large circle of his 
direct the next concert, at which “ Romeo and Juliet” | acquaintance as a man destined to a great and 
M. Habeneck (ein eigener Berlioz) | Wide renown.” 

supplied his place, and conducted excellently. The 
concert was as well attended as under the direction | trysting-place of the artists of Paris, that they met. 
It is M. Habeneck of whom | Fortuné Guiran, the author of the ‘‘ Letters on the 
Berlioz makes honourable mention in his great work. | Hegel Philosophy,” pointed out to Hartmann & 
“The honour of it (the peculiar tremolo produced | “slender young man of elegant manners and ready 
by bowing near the bridge of a violin) reverts | ingenious eloquence, with a very expressive coun- 
entirely to M. Habeneck, who, when directing the | tenance, and hair already grey,” as Stephen Heller. 
studies of the pupils of the Conservatoire in this 
stupendous scene (Oracle scene, Act 1st, Gluck’s. at the Divan Lepeletier were all broken up by the 
Alceste), desired the violins to try this energetic | February Revolution, and their elements soattered 
style of execution, of which the advantage in such is | asunder. Poor Heller, who had at last pressed his 








she set an army of upholsterers, masons, carpenters 
and decorators, repairing and revivifying, for watke 
together. When all was completed, she, with her 
son and daughter-in-law, who both lived with her, 
took up their residence at the old place, and were 
in the habit of receiving a distinguished assembly of 
artist-men. 

Heller ‘‘ represented music.’ There was a very 
considerable library which he made Axgsburg use 
of, especially of evenings, and used to pass hourg 
in the antiquarian chapel attached to the castle, 
which was enriched with paintings and marbles, 
Thus, says Moritz Hartmann, he practically lived 
the life Goethe in his ‘‘ Auswanderern,” Tieck in 
the ‘* Phantasus,” and Hoffman in the “ Serapions- 
briidern,” had only painted. Moreover, as in 
French society one must be witty as well as wise, 
clever as well as great, a source of entertainment ag 
well as of admiration, what must Heller do but fall 
to writing a ‘ Charivarische Zeitung” — Jocular 
Journal—in which the doings and sayings, the 
somethings and nothings, at the castle were all duly 
set down. 

He also composed a romance (hardly equal, one 
would think, to what he could do in that way in 
music), solemnly intituled “‘Les premiéres amours 
dune vieille Anglaise.” 

Both these were in French, which quick Stephen 
Heller had in a marvellously short time learnt to 
read, write, and talk excellently well. 

His short preface to his Etudes is a piece of French 
composition—characteristic too as it is of its author 
—which may always be admired. 

‘Tl existe une multitude infinie d'Etudes unique. 
ment destinées A former le mécanisme des doigts. 
En écrivant une serie de petits morceaux carac- 
téristiques, je me suis proposé un tout autre but. 
J’ai voulu habituer les éléves et les amateurs 
A executer un morceau avec expression, avec grace, 
avec Glégance, avec énergie, suivant le caractére 
particulier de la composition. 

J'ai voulu surtout éveiller en eux le sentiment 
du rythme musical, et les amener a la réproduction 
la plus complete des intentions de l’auteur. 

Pour que mon but puisse étre atteint, qu’il me 
soit permis de prier MM. les professeurs de veiller 
A ce que leurs éléves rendent soigneusement chacune 
de ces études avec toutes ses nuances, avec tous ses 
détails, et dans le sentiment qui lui convient.” 
Heller’s ‘‘ Zeitung”? was illustrated, says Hart- 


Through the throng|mann, by ‘Herr De Baines,” the artist whose 


beautiful and winning wife met with such a fearful 


and amateurs, slipped Paganini, with his ghostly | death not long after her marriage. The Loire Castle 


life—afterwards for ever ended when poor Mad. 


the composer in his arms, “ falling on his knees in | de Froberville shut herself up from the world after 
Berlioz was “ ausser | the tragic end by fire of her beloved niece—extended 
The next day Berlioz re-|through the summer and autumn of the years 


Heller was then twenty-eight years old, 


Hartmann became acquainted with him three 
‘* His name,” he says, ‘ was 


It was at the restaurant Lepeletier, then the high 


In unrestful, distressful Paris, the conversaziones 


way into the folios of his publishers, again felt the 


Besides the companionship of artist musicians, | hard hand of necessity (‘‘ den bittersten Sorgen), 
Heller also found a French “ Count Fugger,” and | which forced him to London with his true and tried 
again a sweet studious time that recalled the old | friend Ernst, where, to his great astonishment, he 


met with “sympathy and admiration.” After eight 


Charles Hallé was the friend who introduced him | months, however, he left our smoky whirlpool and 


returned to Paris, every part of him that was not 


The Count Fugger, however, this time was a lady, | German having become thoroughly French, a o- 
Madame de Froberville, a gifted, animated creature | bination of which, in some degree, his own musi¢ is 
She had bought an old|an example, uniting as it does the subtilité, the 
castle at Blois, on the Loire’s grassy banks, at which | délicatesse of the French with the deep flowing fat- 
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drawn poetry (from beyond Uranus, as Carlyle 
might say) of the German; their profound touches, 
sudden inspirations, and unrivalled inexhaustibility. 

Heller has visited London twice since. In 1851, 
the year of the first Exhibition, at the house of his 
cultivated and courteous friend, Dr. Max Schle- 
singer (to whom and Madam his wife I here tender 
my warmest thanks for their immediate and very 
courteous gratification of my wishes in respect to 
Heller), and some years later, when he gaye some 
concerts with his friend Charles Hallé. 

(To be continued.) 





Parriotism AND PrReEsuDIcE.—The cordial 
greeting of eminent musicians from the most 
distant countries in Europe fraternising for the 
noble purpose of disseminating a taste for the 
classical and beautiful works of the great masters, 
always recalls to our remembrance “ que les Arts 
ne sont qu’une grande famille, parlant la méme 
langue, et que nous sommes tous fréres.’”’ Alas! 
in England, more than in any other country, there 
are musical patriots, jealous of the triumphs of a 
foreign rival, who fain would abrogate the grand 
principle of the universality of Art. There are 
others, too, writers in public journals, whose 
heated imagination subverts their reason when 
praising the idols of their art-worship. Volumes 
and newspaper columns filled with the imaginary 
attributes of pet singers, pianists, and composers; 
preposterous comparisons made between composers 
of opposite styles, and performers totally unlike 
intemperament and musical organisation are the 
mischievous produce of their idiosyncrasy. 
Among all classes, unhappily, there are persons 
constitutionally afflicted with a temper to find 
fault with everything andevery body. In a critic, 
this is a very grave misfortune ; more especially in 
men of keen intellect, not altogether deficient in 
poctic taste and judgment. The type of these 
different kinds of musicians and critics is expressed 
in a few significant words—Patriotism in art, 
which is ridiculous, Idiosyncrasy, a species of in- 
sanity, and cacoéthes carpendi, an inherent disease 
of the mind. The defunct Society of British 
Musicians was an example of patriots vainly 
struggling to coin a language of its own. The 
idiosynerasy of writers, at all periods of musical 
history, has exaggerated the merits of a par- 
ticular composer or artist, and attempted to dis- 
parage the merits of others. ‘These fits of in- 
sanity are subject to changes at every new moon. 
I am old enough to recollect that when Don 
Giovanni had completely taken possession of the 
town, and Mozart was the sole idol of every mu- 
sician, it was treason to assert that Rossini was a 
man of genius! In succession, the idiosyncrasy 
of Mozartites, Rossini-ites, Spohrites, and Men- 
delssohnites, has shown itself in violent fits of 
adulation and intolerance. At the present time 
there are Wagnerites, Schumannites, and Schu- 
bertites. Truth is the daughter of time, and not 
of convenience ; and hence we find that the pe- 
riodical ravings of idiosyncrasy are afterwards 
remembered only as the hallucinations of musical 
fanatics. Persons viewing ull objects through a 
jaundiced eye, and delighting in saying ill-natured 
things of a composer or performer, are rather to be 
pitied than blamed. Lablache was wont to say 
that, on the stage, he always sought to fix the 
attention of an intelligent and willing listener, 
giving vent to his feelings without restraint; and 
Sterne has beautifully said that ‘‘he would go 
fifty miles on foot to kiss the hand of that man 
whose generous heart would give up the reins of 
his imagination into his author’s hands—be 
pleased, he knows not why, and cares not where- 
fore.” Whatever expedients may be resorted to 
In exaggerating or hiding the truth, in respect to 
the merits of artists or works in art, ‘all men by 
akind of tacit feeling, without art and science, 
soon distinguish, in both cases, what is right from 
what is wrong,” and hence we ultimately find 
that public opinion, though latently pronounced, 
18 generally the true verdict. Suchan assemblage 
of nobility of birth and intellect as honoured us 
With its presence to greet the return of Rubinstein 
this season was another gratifying proof of the 
true verdict of public opinion on the genius of an 
artist once attempted to be decried by a cabal of 
patriotic and idiosyncratic journalists.—Ella’s 
Musical Sketches. 

Norrouk Dumpiines.—Make a very iight dough with Bor- 
Wior’s Goto Mgpat Bakine Powpsr, as for bread, with milk 
or water, amd with salt added ; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medinw 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 
enough, stick a fork into one, and if it comescut elear, it is done. 
Before se , tear them apart on the top with two forks, as 
they become heavy by their own steam. Serve with butter and 





REVIEWS. 





A Book about Words. By G. F. Granam. London: 
Longmans & Co. 1869. 

Mr. Graham's book is evidently the work of a 
scholar who enters into philology as a favourite 
study, and gives by his style that interest to the 
history of words which so important a branch of 
research deserves to possess. There are no gene- 
alogies so interesting to trace as those of our every- 
day expressions. Word-families differ, too, in their 
descent, as widely as human fainilies differ; some 
improve their connections, marry into other good 
word-families, get on in the world, and finally take 
up a respectable meaning such as their poor an- 
cestor temp. Henry VIII. never implied. Other 
words go altogether to the bad—get worse each 
successive generation. Holding some high and 
noble significance in the feudal period, their no- 
bility died out with the Templars; then their 
descendants fell into bad company, and_ took 
to disreputable meanings, until at last what 
once implied knightly worship or yeoraanly 
respectability comes to import blackguardism pure 
and simple. Mr. Graham traces very learnedly 
many of our acclimatised words to their Latin and 
Norman sources. He has however some theories 
regarding the modern pronunciation of words and 
the modern use of prepositions with which only the 
minority will be disposed to agree. He pronounces 
the au in the long-broad fashion affected on the 
melodramatic stage: gaunt, taunt, haunt, &c., as 
gaant, taant, haant, in fact as Mr. Phelps and Mr. 
Bellew pronounce them. This we hold to be affected 
and ugly and wrong. Mr. Graham too repeats the 
old pedagogue recommendation to say ‘ disagree 
from’ and not disagree with; “averse from” and 
not averse to; and would have all the verbs signify- 
ing opposition and repugnance followed by the 
separative preposition. Yet to in the sense of 
towards surely implies dislike and hostility as well as 
affection. Foes are opposed to each other; swords 
approach and touch each other; all the outward 
signs of dislike are exercised towards an object ; we 
do not perpetually turn our backs upon the persons 
and things we detest. If we were always running 
away, one might concede the justice of Mr, Graham’s 


from. 


Mr. Graham has found out for himself a comic 
little theory which we remember to have seen much 
wider applied, and tailed with a joke at the end. 
He thinks that the German salutation ‘* How do you 


find yourself” is characteristic of the German tone 


of mind, which is always investigating, and searching 
out, and discovering. Now the old witticism 
used to say that the common form of salutation was 
distinctive of all national character. The musing 
German asks ‘‘How do you find yourself?” the 
jaunty Frenchman ‘‘ How do you carry yourself?” 
the practical Englishman ‘* How do you do?” the 
stately Spaniard “ How do you stand?” while in 
drunken Glasgow the opening inquiry is ‘* What are 
ye gaun to stand?” 





Lord Austin’s Bride. By Rowxzanp M. Forp. Lon- 

don: Freeman. 1869. 

This book, weighted with a dull and ghoul-like 
story, possesses no single character of interest to 
relieve the tedium of its perusal. The author may 
have some chance in the ‘‘ Tyburn Dick” and “ Boy 


educated men and women to swallow his turgid non- 
sense. 


coffin. 
service. But the imprisoned wife gets out, the 


prussic acid. 


G. W. M. Reynolds and the ‘ Castle of Otranto.” 








{Merzter & Co. ] 


of Sacred Music. No, 18, July. 





ugar, or treacle, 








Bandit’ style of novel, but it is too much to ask 


Lord Austin is a Satanic nobleman, son of 
a duke, who marries a woman of low extraction and 
weak mind; shuts her up for evermore in a castle, 
going through the ceremony of burying an empty 
Then my lord commits bigamy with the 
daughter of the rector who has read the burial 


second wife is discarded, and Lord Austin takes 


We omit the details of this stupid 
plot, which are an unhappy mixture of the styles of 


This excellent serial well preserves its character. 


The following are the pieces contained in the 
present number :—No. 1. Song, ** Home" (Henry 
Smart); 2. Pianoforte piece, ‘On mighty pens,” 
words from the * Creation” (Franz Nava); 3. Hymn, 
“T lay my sins on Jesus,” words by the 
Horatius Bonar, D.D. (R. Redhead); 4. Song, 
* Who shall roll away the stone?” (Michael Watson) ; 
5. Sunday Evenings at the Harmonium, No. 17 
(E. F. Rimbault.) 


Rev. 





[Lamborn Cock & Co, 
“Row gently here, my Gondolier.” 
Words by Tuomas Moors. Music by 
| Benson. 


Rarearole, 
Lionen $8. 


A pretty airin B flat minor, 8-4 time, with an 
effective enharmonic change for the second quatrain 
of each stanza, ending in the original key. ‘The 
melody is well suited to the words. The compass 
is from KE to G, ten notes, 





“A Birthday March.” 
by C. A. Barry. 

A bold and effective march, with no difficulties 
beyond the reach of ordinary players, 


Composed for the pianoforte 


* Theme with variations.” 
formers on the pianoforte. 


Composed for two per- 
By C. A. Barry. 

A good subject and short, and very well treated, 

though probably at rather too great a length. The 

work is fairly divided between the two players, 


[R. Cocks & Co. } 


Blissful Dreams come stealing o'er me.” 
Written by L. M. 'Tnornron, 
Abr. 

Another song from the prolific pen of this popular 
writer, which has the melodious swing so general in 


Song 
WOnRe 


Music by Franz 


his compositions. It is simple and pleasing, the 
key is I’, common time: its lowest note C, the highest 
Ki flat. 

Duets for Little Fingers. Yavourite Airs arranged 
for the Pianoforte by Tuomas VaLENtiNE. Nos. 1 
to 12. 

The title of these pieces sufficiently indicates their 
style and object. They are well and carefully 
arranged, and will be found very beneficial for the 
practice of juvenile students. As little pieces they 
are both interesting and effective. 





“Teacher and Pupil.” A Duet for the pianoforte 
on “Home, Sweet Home.” Arranged for young 
performers, by George Paepenicx West. 

Messrs. Cocks & Co. appear to be now especially 
catering for juvenile performers, we presume with 
the notion of affording useful practice for the young 
folks home for the holidays. The above piece is 
easy and effective, and calculated to interest and 
improve young students. 





{Gunn & Sons, Dublin. } 


“Ta Rosa.” Melodia 
Cellini. 
An elegant little air in 3-8 time, simple and 
melodious, and appropriately accompanied, The key 
is I’, the compass C to G, 12 notes, 


composta da Alessandro 





M. Vieuxtemps has purchased from Mr. Hart one 
of the famous Joseph Guaruerius violins recently 
in the collection of the late Charles Plowden, Esq., 
for the sum of three hundred guineas, 


——————— - —_— 
—————— 








Hottoway’s Pitis.—Health’s Fountain,—It cannot surely 
be necessary to remind any intellivent reader that the purity of 
the blood determines every invalid’s health and vigour, Hollo- 
way’s medicine searches out the slightest taint in the vital fluid, 
and neutralises or expels it, so that the circulation supports the 
system in place of sowing the sceds of decay. When epidemics 
are advancing, and disease is steadily on the increase, it behoves 
every one to have a restorative like there Pills to set right any 
irregularity in stomach, liver, bowels, or kidneys. [lolloway’s 





Eaeter Hall, A Sunday Evening Monthly Magazine | treatment is especially suitable to the young, delicate, and 


nervous, Who are most susceptible of any prevailing sickness, 
and whom violent measures would endanger little less than the 
epidemic, 
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MINSLEYS’ MAGAZINE 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


| get LORATIONS of the HIGHLANDS 

of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines, Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea 
By Capt. R. F. BURTON, F_R.G.S., &e. 2 vols. 


MuE LIFE OF EDMUND KEAN. 
From Published and Original sources. By F.WYNFORD 
HAWKINS. 2 vols. 


YOME and VENICE in’ 1866-1867. 
U By GEORGE AUGUSTUS SALA. 1 vol, 8vo. 


MHE NIGHT-SIDE OF LONDON. 
By J. EWING RITCHIE, 1 vol. 

{IMPLE AS A DOVE: a Novel. By 
kD the Author of “Olive Varcoe,” &. 3 Vols, 
MYWICE REFUSED: a Novel. By 

CHARLES E. STIRLING, 2 Vols 
MHE BUCKHURST VOLUNTEERS: 


a Novel, By J. M. CAPES, M.A, 3 vols. 


N* \VERMORE; or, Burnt Butterflies: 
a Novel, By JOHN GAUNT. 2 vo's. 
Pran ZERO: a Novel. By the 


Author of “ Polly.” 2 vols. 
ITRETTON : a Novel. sy HENRY 
KINGSLEY, Author of ‘Geoffry Hamlyn.” 3 vols. 


4 ALSE COLOURS: a Novel. By 
ANNIE THOMAS (Mrs, Pender-Cudlip). 3 vols. 


Nowe RTON-ON-SEA: a Story. 


8 vols 


REAKING A B UTTE KR FI LY : or, 
J Blanche Ellerslie’s Ending. By the Author of ‘Guy 
Livingstone,” &c. 3 vols. 


VE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘The Romance of War,” 
&c. 3 vols, 
TINSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 
pu ” ARG U S” and THE ‘*AUSTRALASIAN” 
NEWSPAPERS, 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackixxoyx, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Ze aland, beg to intimate 
to Advertisers and the Public generally, that the *y have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m, to 5 p.m., at 

The “ARGUS” and “AUSTRALASIAN” Office, 
26, CORNUILL. 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 
No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 

No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 
No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 

No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE., 


No. VI., DER FREISCHUTZ. 


COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W, 


| OYAL ACADEMY of MUSIC.—It is proposed 
» to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition, 


The following Subscriptions have been received, in addition to 
those already announced :— 








£s. d £s. d. 

Davison, J. HW. Esq... 1 1 Oj} Isaac, B. R., he 
Davison, W. D., Esq. 1 1 0 Liverpool . , 28 
oe H. C., Esq.. 1 1 O]| Kent, Mrs. (do.) . 010 6 
Ella, J., Esq. -«- 1 O 0} Littleton, H., Esq. . 110 
Goldse hmidt, O. .... 1 1 ©} Lituleton, A. i. Esq. 110 
Golds - ana Mame. Macirone, MissC. A. 010 6 

Lind . 1 1 0} Nieholson, Miss (Ro- 
Godda urd, Mdue. Ara- chester) ....00.... 010 0 
bella . ose Oliphant, T., Esq. .. 1 1 0 
Hele, J., Esq. ‘(Bod- Potter, Cipri ani, ~ 5 5 0 
MU) cccutecsccce 010 6|8.G., Esq... ome @& 8 


Subscribers’ Names received by Mr. L AMBOR N COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-aquare, W. 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 


Per Year... - ee ee + 17s. 4d, 
» 4-Year .. ee ee ee - 83. 8d. 
»» Quarter .. se oe ee + = 48, 4d, 


Payable in advance. 

Advertisements : Four lines or less, Half-a-crown; Sixpence a 
line ‘of eight words) afterwards, 

*,* Carques AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, KinG-strert, Recent-street, W. 
Orrices: 55, Kina Street, Recent Street, W. 


AND 
59, Fixer STreer, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 


NOTICES TO CORRESPONDENTS. 





C. B.—We are not aware whether Malle. Christine Nilsson 
was known to the Princess of Wales before her arrival in 
England. Ier artistic merit, and happy artlessness of 
manner, however, are quite sufficient to account tor the 
special notice she receives from the different members of 
the Royal Family. 

tio.)—Thanks for enclosure, but you should have pre- 
paid the letter, and saved us two shillings. 





Che Orchestey. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, menecenbiaaabain w. 


LONDON, FRIDAY, JULY 9, 1869. 


Mr. Balfe is in Paris. 





Mr. and Mrs, Bandman have taken their departure 
for Australia. 

Mr. H. F. Chorley is occupied with his promised 
life of Rossini. 





Ferdinand Hiller has decided upon staying at 
Cologne, and has withdrawn his resignation. 

Leopold Auer has left London for Pesth, in Hun- 
gary, and from there will return to his duties in St. 
Petersburg. 





Miss Amy Sedgwick will shortly appear, for one 
month only, at the Haymarket in a new play by 
Miss Le Thiere. 


Dexter Smith, the American song-writer, hag 
returned to Boston from the far West, much im- 
proved in health. 





From Belleville, Canada, we hear good accounts 
of the Swiss Bell-ringers, who some time ago made a 
short stay in London. 





M. le Baron Taylor has been re-elected President | 





season 1869-70. 
Samson, Derval, Berthier and Gabriel Marty. 


omnedatea 

Ls 
Ricci the composer has resigned his 
Director of the Russian Conservatoire 
his time to composition. 


post as 
» to devote 


We understand that Mr. J. W. Robertson's comedy, 
the rehearsals of which had commenced at the Hay- 
market, will not be yoodnes vd. 


Mdme. Camilla Urso, the lady violinist 
completed a four-months’ tour in America 
was to sail for Paris on June 26. 


» has 
» and 


A female dwarf, named the Princess Félicie, aged 
six years, and only one foot eight inches high, is 
nounced to appear very shortly at the Cirque 
l'Impératrice, Paris. 


an- 
de 


The Rey. Edwin A. Abbott, head master of the 
City of London School, is about to publish a Shakes. 
pearean grammar for the use of schools and 
Shakespeare readers, old and young. 





The Member for Bath on whom the Queen is to 
confer the order of Knighthood, William Tite, Esq., is 
a most magnificent patron of literature and fine arts, 
and donor of thousands to different charitable and 
other institutions. 





Mr. Boucicault is engaged on the composition of 
a new drama, to be produced by Mr. Webster at the 
Adelphi Theatre. Mr. Boucicault and Mr. Byron 
have agreed to write Mr. Webster, so it is reported, 
two dramas yearly. 





M. Joseph Wieniawsky the pianist has left London 
for Germany, where he is engaged to play at the 
Conversation Concerts of Wiesbaden and Baden, at 
the conclusion of which he is engaged as pianist at 
the festival in Warsaw. 





M. Bullier, the proprietor of the dancing garden 
immortalised by Paul de Kock and Alexandre Dumas, 
has left a large fortune. His will bequeaths a 
legacy ‘of 12,000fr. to each of eight servants, and 
one of 30,000fr. to his wife's lady’s maid. 





There are five candidates in musical composition 
for the Grand Prix de Rome, and the cantatas are to 
be interpreted by some of the first dramatic singers 
in Paris, including Mdme Marie Sass, MM. Achard 
and Bonnehée. The subject is Francesca da Rimini. 





It has been proposed to bring out a work by M. 
Félicien David, ‘‘ Les Mystres d’Eleusis,” for the 
opening of the new opera-house in Paris. But as 
the building will not be completed till next year, it 
seems premature to decide upon the first opera to be 
produced. 


Gottschalk has given a concert at Rio, which was 
a perfect success, honoured by the presence of their 
Imperial Majesties and Princess, and most select 
society of the capital. Many persons could not 
obtain seats, and another entertainment was 
announced. 





The report of the death of Mr. Robert Edgar, well 
known as the late lessee of the Sadler’s Wells 
Theatre, is contradicted by Mr. Edgar himself. He 
writes to say that, although shortly after his arrival 
in New York he was seized with a severe attack of 
illness, he is now in the enjoyment of excellent 
health. 





M. Jacques Blumenthal has presented the Royal 
Society of Musicians with the munificent donation 
of £250, being the profit of his concert, and also put 
his name down as an annual subscriber for £5. 
In making this announcement we may state that 








the society is anxious publicly to acknowledge 50 
noble, disinterested, and generous an act. 





Malle. Christine Nilsson had the unusual honour 


| of receiving Her Majesty's commands to sing before 
|her at Windsor Castle on Wednesday afternoon. 


| Several of her most celebrated songs were give, 


of the Parisian ‘“ Association des Artistes” for the | accompanied by Mrs. Anderson, and Her Majesty 
The Vice-Presidents are MM.| expressed herself highly delighted with Mille. 


Nilsson’s rendering of the various morceauz, 
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A M. Lorini having proposed to secure Malle. 
Christine Nilsson for a tour in Sweden, Malle. 
Nilsson replies declining, 
already extend over two years. First of all she is 
due in the English provinces when the Tondon 
season is over; then she has three months to fulfil 
in Paris; after which she returns to London for a 
three months’ rest. 


as her engagements 


There was a little panic at the Vaudeville Theatre 
the other night. Anescape of gas took place behind 
the scenes, and suddenly a ery of fire was raised. 
Fortunately the manager came forward and re-assured 
the public. The performances, however, were 
prought to an abrupt conclusion, by order of the 
commissary of police, who probably thought it dan- 
gerous to continue until the gas-pipes were made 
safe, 





M. Fontana, architect to the Czar’s Ministry of 
the Household, is charged to construct, on the 
model of the London Crystal Palace, the building 
for the exhibition which is to take place at St. 
Petersburg next year. A sum of £27,000 is allowed 
for this structure: the number of workmen em- 
ployed is at present 400, but will be speedily aug- 
mented, for the building must be completed exter- 
nally by the Ist September next, and entirely by the 
Ist of May, 1870. 





The Miranda and Harper Company, including 
Mdme. Leffler, lately appeared at King William's 
Town, Kaffraria, and were warmly welcomed. The 
program put forth is on these occasions purely 
English, simple and national melodies which in the 
outer-world stir up kindly memories of the mother 
country. Much of this effect is of course attributable 
to the artistic rendering of the song, the glee, the 
melody ; and as regards executive power Mr. Miranda 
‘und his associates are happily endowed. 





The Boston Festival appears to be furnishing 
material for merriment among our cousins. It is 
narrated that a verdant countryman at the Jubilee 
concert in Boston was disappointed with the Gloria 
from the Twelfth Mass, expecting to hear it per- 
formed by members of the Twelfth Mass. (Massa- 
chusetts) Regiment ; while Apropos of the “ Big 
Drum” used at the Peace Festival in Boston, which 
measured eight feet in diameter, a wag suggests 
that such a drum would be hard to beat. 





Alboni sang a few evenings ago at Gustave Doré’s 
reception in Paris. The Emperor of Russia ordered 
his Imperial Opera director to offer her £120 per 
month, and £400 for travelling expenses. Mdme. 
Alboni replied that she would not accept lower terms 
than those on which La Pattihad sung. In reply, 
the Emperor telegraphed that he agreed with her 
view of the case, and requested Mdme. Alboni to 
aecept an engagement for St. Petersburg identical 
tothe one La Patti had signed last winter. 





Forty-three operas have been submitted to the 
commission appointed to examine works offered to 
the Théatre Lyrique. The members of the commis- 
sion have met twice a week for nearly seven months, 


and their choice has at length fallen upon an opera 
The fact that this 
favoured work is in one act is significant of the 
Another opera, 
“La Coupe etles Levres,” in five acts, founded on 
Alfred de Musset’s poem, is also recommended, 


entitled “Le Magnifique.” 


average merit of the compositions. 


provided certain modifications be made. 





On Thursday the annual dinner of the Dramatic 


Authors’ Society took place at the Crystal Palace 


The chair was taken by Mr. J. R. Planché, who was 


supported on the oceasion by Messrs. Bayle Bernard 
Tom Taylor, Colonel Addison, Edmund Yates, C. § 
Cheltnam, Crawford Wilson, Alfred Thompson, E 
L, Blanchard, Andrew Halliday, George Rose, Gil 


bert 4 Beckett, Walter Gordon, and Mr. Palgrave 
Simpson, the Secretary. The usual loyal and com- 
Plimentary toasts were given, and the company 
Separated shortly before midnight after a most en- 


joyable evening. 


The Viceroy of Egypt has committed tho dramatic 
direction of the Cairo theatre to M. Lablache ils. 
His Highness has commissioned M. Camban to 
| paint the scenery for the ‘“ Elisir d@ Amore,” M. 
Chevat that for the ‘ Muette,” and M. Desplechin 
that for the ‘‘ Sonnambula.” ‘ Crispino and Co- 
mare” is to be painted by MM. Daron and Poisson. 
The stage is to be of precisely the same dimensions 
as that of the Porte St. Martin. The artists are bound 
to have their work delivered by the 31st of August, 
or pay a fine of twenty guineas per day. 





M. Offenbach is growing ambitious, and intends 
writing a “ Guillaume Tell; after which he will be 
satisfied. Like Alexandre Dumas ils, he is tired of 
his reputation. The world has only recognised 
in hima master of frothy, catchy, attractive melodies 
the illustration of indelicate subjects. Now he pro- 
tests that he writes musical tomfooleries like ‘* La 
Perichole” and “‘ Tulipatan” for the simple reason 
that they pay better than any other form of composi- 
tion. Having amassed a handsome fortune he 
designs to produce one important work and then 
throw down his pen, in imitation of the example of 
the recently deceased maestro, Rossini. 





Miss Lydia Thompson and her associates, per- 
forming in ‘‘ Sinbad the Sailor,’ remain at Niblo’s 
Garden, New York, and engross a considerable share 
of theatrical patronage. Rural visitors come in 
shoals to admire the glittering blondes, and, so far, 
the onslaughts they have provoked and the appeals 
they have made for public sympathy tend to augment 
their business prosperity. Some curious and 
amusing advertisements, emanating from the agent 
of the Thompson Troupe, have appeared in the 
Boston papers—whence we infer that the burnished 
gold of the fair Lydia is by and by to stream upon 
the east winds of Massachusetts Bay. Meanwhile 
“« Sinbad the Sailor”? may be seen every night, and 
at a Saturday matinée, as usual. 





The committee formed for the purpose of pre- 
senting Mr. John Parry with a suitable farewell 
testimonial have organised a performance at the 
Lyceum Theatre, which will take place under the 
patronage of his Royal Highness the Prince of 
Wales, on Thursday evening, July 15th. Gold- 
smith’s play of “ She Stoops to Conquer” will be 
represented on the occasion by some old amateur 
friends of Mr. Parry, and a comedietta, in which the 
Hon. Mrs. G. Wrottesley is to appear, will be acted 
asa prelude. Mr, Tom Taylor has also undertaken 
to speak an address, written by himself. The names 
of all subscribers, whether to the testimonial or to 
the performance, will be inscribed in a book to be 
presented to Mr. John Parry as a record of esteem. 





A good character-actor, a delineator of Irish parts, 
has passed away in the person of Mr. George Hodson. 
He was the son of the late Mr. G. A. Hodson, the 
musical composer. His mother was a niece to Mrs. 
Siddons, and well known in Bath in their relation- 
ship with the Siddons and Kemble families. Mr. 
George Hodson was born in Dublin in 1822. At an 
early age he exhibited such great dramatic ability 
and powers of mimicry as induced him to adopt the 
stage as a profession. For some years past Mr. 
Hodson was lessee of the Cheltenham Theatre, and 
at the time of his death lessee of the Theatre Royal, 
Gloucester. For some months past he has been 
unable to fulfil the laborious duties of management, 
through ill health, and came to Bath a few days 
since before proceeding to Ilfracombe. On the 
Thursday preceding his death he grew worse, and 
on Sunday week breathed his last. 

There is just now a pretty active passion for 
»| balloon ascents—a form of amusement which has 
-|its tragic as well as its ludicrous side when con- 
-|tretemps take place. Our own “ Captive’s” career 
- | illustrated the harmless genre of accidents; of the 
melancholy order a specimen comes from Buenos 
Ayres. During a national féte in May, an aeronaut 
named M. Baraille made an ascent in a balloon from 
the centre of the Plazza. It remained stationary 


and on descending fell into the harbour. A number 
of boats and a small steamer named the Cavour put 
off to the rescue of the aeronant, who was drowning 
in his ear. By some misfortune the balloon in 
rolling about came in contract with the funnel of 
the steamer, and, the gas getting ignited, exploded 
with terrible force, blowing the crew overboard, and 
also those in the boats. The steamer was set on 
fire, and sustained much damage. The Buenos 
Ayres papers states that eight persons were fatally 
injured and twenty-five were much burnt and 
injured, 





Various New York journals have taken the liberty 
to censure divers indecent and otherwise objection- 
able spectacles which have been obtruded upon the 
New York stage. Whereupon a Philadelphia news- 
paper, called The Republic, has the temerity to 
say :— 

“The writers who are making all this outery 
against the demoralisation of the drama are men 
whose characters would not endure a very close exa- 
mination. Some of them are known to have been, if 
they are not now, intimate with the ballet dancers, 
whose lasciviousness they affect to abhor; others 
have had no objections to be wined and dined with 
them; while others again, with an eye to business, 
would probably find it a difficult matter to show that 
they had not been the recipients of pecuniary favours, 
time and again, for puffing the very artists and the 
very plays and operas which they are now so bitterly 
denouncing.” 

These no doubt are empty allegations. If the 
Republic know of such instances it ought to give 
names and particulars. It is too often the habit of 
performers whose practices have drawn down a fla- 
gellation to asperse the motives of their chastisers. 
Not even the Republic can defend the spectacles 
denounced, it can only call into question the honesty 
of those who denounce them. 


Mr. Oppenheim, the banker, of Alexandria, gave a 
féte the other night, in Paris, to the Viceroy of Egypt, 
which the French papers describe as particularly 
brilliant and successful. Five hundred guests had 
been invited, and not one failed to appear. The 
garden was transformed, forthe occasion, into a vast 
and magnificent ball-room, planked and carpeted, 
and ornamented with mirrors, blue and yellow satin 
hangings, and girandoles of great beauty, the 
dazzling effect of which was reflected on every side, 
Statues, fountains, plants, and flowers gave addi- 
tional loveliness to the scene. The Viceroy and his 
son, Hussein Pasha, attended by his governor, M. de 
Castex, Nubar Pasha, several officers of the Viceroy’s 
household, and by M. de Lesseps, entered the ball- 
room at ten o’clock, and were received by Madame 
Oppenheim. The Chandelier of Alfred de Musset 
was performed by Mdlle. Favart and M. Delaunay, 
of the Thédtre Francais, and there was a grand ball 
and supper. Throughout the evening the electric 
light was employed with wonderful effect, and the 
scene altogether was suggestive of the Arabian 
Nights. Among the guests were several of the 
foreign Ministers, the Turkish and Persian Em- 
bassies, the leading members of the fashionable 
world, and a number of literary and artistic cele- 
brities. 





Some statistics which have just been published 
show the division of theatres throughout European 
countries. France is richest in theatrical establish- 
ments: she has 337 theatres. Italy comes next, 
having no less than 298. Spain is third on the list, 
its number being 168. England occupies the fourth 
place with its 159 theatres ; and the other countries 
in Europe rank as follows, namely :—Austria, 152; 
Germany, 115; Prussia, 76; Russia, 34; Bel- 
gium, 34; Holland, 23; Switzerland, 20; Portugal, 
16; Poland, 10; Sweden, 10; Norway, 8; Den- 
mark, 5; Schleswig, 5; Greece, 4; Turkey, 4; Rou- 
mania, 3; Servia, 1. The sum total is 1,482. If 
we include Prussia under the general name of Ger- 
many, then Germany, with its 181 theatres, will 
rise to the third place in this remarkable catalogue, 
which may be accepted as a tolerably fair index of 
the theatrical tastes of the different European races, 
though not necessarily an index of dramatic pros- 
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that the drama, either wsthetically or financially, 
occupies & worse position than it does in Italy and 
Spain, even though Italy possesses double our 
number of theatres. If our theatres are few, they 
are in the aggregate more solid institutions than 
the bulk of South-European houses. The countless 
little playhouses of the Continent which swell the 
above statistics, should rather be compared with 
our music-halls; and then England would not be 
left in the fourth rank. 

A good story has been started apropos of last 
Accession Day, which, it will be remembered, fell 
upon a Sunday. A parish clerk found himself em- 
barked upon the enterprise of reading the responses 
in the cento, substituted on that day in honour of 
the Queen's accession for the “ Venite, exultemus.” 
The Prayer-book was an old one, the clerk knew 
that changes had been made in the sex of the 
sovereign since it was printed, and being thoroughly 
penetrated with the spirit of the institution to which 
he belonged, he read the last verse but one as 
follows :—* And blessed be the name of her Majesty 
for ever; and all the earth shall be filled with her 
Majesty. Amen and amen.” 





The Daily News is strongly of opinion that the 
practice of adulteration has extended to the manu- 
facture of street organs. The very barrel-organ 
makers are learning some of the dodges of trade and 
cheapening the tunes as ingeniously as a dishonest 
grocer might sand the sugar. Until reeently these 
instruments had their musie very cleverly set; in 
many cases the airs were arranged so prettily that 
even the comic species were rendered almost decent. 
Now the town is persecuted with a plague of grinders 
who despatch mendicant airs out of the machines, 
limping and mutilated, with scarce a recognisable 
movement inthem. Dotheartists who steal and im- 
prison * Ah non Giung®” think it is best prepared for 
vagrant uses by maiming it as beggar women 
do poor children ? It is bad enough to be 
disturbed by the organs at all, but if we are to 
endure then let us be spared the ill-temper aroused 
by hearing a favourite air broken upon the racks 
and wheels. Occasionally we are beset by a concern 
whose entire constitution is audibly deranged in 
order to excite that uneasiness which provokes a 
copper from weak-minded people, but which rouses 
Mr. Babbage to hail a policeman for relief. In this 
abominable instrument the tunes seem to have 
fallen out amongst each other, instead of remaining 
in their proper places, like the inmates of a happy 
family cage. You shall hark to them wailing, 
seuffling, and groaning in all kinds of keys, while 
the indifferent Italian keeps his eyes upon the 
windows to see the effect of his handle-work. The 
only thing we can hope from this decline is that it 
is the beginning of the end. If the barrel-organs 
only continued to grow worse and worse, until at 
last the British public agreed to suppress them for 
ever, we could put up with the process that led to so 
fortunate a conclusion, 





DUMAS FILS AS CENSOR. 





Every now and then the world is startled by the 
spectacle of a man of profound ability betraying 
his foibles with as candid a silliness as the thorough 
fool. The extremes of intellect and non-intellect 
would seem to have one trait in common—the trait 
of vanity. Egregious vanity is as often the accom- 
paniment of brains as it is of stupidity, and at 
intermittent periods it is apt to break out. The 
man of brains yields to the attack ; sits down; pens | 
some wild and foolish glorification of himself, in 
which so naive a conceit exudes from every line, 
that the very witless grin, imagining themselves to 
be less foolish than thisman, Our own countrymen 
are far from free of the weakness, though they do 
not equal the French in frequency of the display. | 
Victor Hugo is addicted to the malady; though of | 
late years his attacks have been less numerous, | 
Mr. Boucicault attests his French blood in this 
respect; he is pure Gaul in the depth of his vanity | 
and his love of airing it. At the present moment 








tinely got married, without the consent of his redac- 


charged; and M. Dumas jils was requested to fill 


}ahome. But there are no firesides, no friendships, 


M. Alexandre Dumas /ils is in a bad way; prostrated 
by a severe attack of self-conceit. It is an hereditary 
complaint in the Dumas family ; Alexandre pére has 
for years been in the same way. A man who needed 
no factitious aids to keep up his reputation (for his 
literary fecundity was marvel enough), the elder 
Dumas yet called in all such aids. His hat, his 
horse, his walking-stick, his dinners, must all help 
the notoriety. As with Balzac, genius was not 
enough to make the world stare; the great man 
must be eccentric also. And as long as the world 
gaped, and some said ** What an extraordinary man!” 
and a few sensible folk shrugged their shoulders 
and felt sorry for the trickery of the whole 
thing, M. Dumas was happy. In similar 
fashion his son has grown up and developed the 
parental traits. Their mental characters diverge 
widely enough ; their labours have been in different 
grooves ; but the Dumasian conceit is strong in both. 
Just now Alexander the Second fancies he has a 
surfeit of celebrity. In reality he pants for a little 
more, and resorts to the old trick of depreciating his 
own worth and his own ambition—a trick old enough 
even before Casca showed it up. The occasion 
seized by the younger Dumas ostensibly to deny 
himself and his fame and his country, and really to 
tout for more notoriety, was furnished by the editor 
of the Gaulois. The Gaulois had lost its theatrical 
critic by a sad accident—that of marriage. Of 
course the calamity put an end to his critical ca- 
reer ; it was not to be expected that a man could go 
on sitting out plays and writing feuilletons on actors 
and actresses, when he had a wife. It is for this 
reason that none of our own musical and dramatic 
critics are allowed to marry and still retain their posts; 
the writers of the Times, Telegraph, Daily News, et 
cetera, are sworn to celibacy. Notwithstanding 
this stringent law, the critic of the Gaulois clandes- 


teur en chef. Of course he was immediately dis- 


his place. M. Dumas declined. In England the soli- 
citation and the refusal would be considered a pri- 
vate matter, limited to a couple of letters or an 
interview. But in France the public is taken into 
the journalist’s confidence. M. Dumas declines on 
public gronnds—on national grounds; therefore the 
nation ought rightly to know his reasons for ex- 
cusing himself. And here they are. 

Alexandre Dumas the younger is sated, weary, sick, 
and disgusted with the enormity of his fame. He 
cannot stir in Paris without becoming the centre of 
attention. His featuresare reproducedin a thousand 
photographs, his works are imprinted in a million 
hearts. If he walks along the Boulevards people 
wisper behind ‘ Look, that’s young Dumas, who 
wrote the ‘Dame aux Camélias’!” If he enters a 
glove-shop, the young lady behind the counter smiles 
the same soft impeachment. Now M. Alexandre 
would rather have invented the electric telegraph 
than have written the ‘ Lady with the Camellias” 
and invented the demi-monde ; yet whereas nobody 
knows the name of the discoverer of electricity, 
everybody knows him. All this would itself become 
distasteful in time, but its distastefulness is accele- 
rated by the indiscriminate celebrity which mixes 
up him—Dumas—the author of the ‘ Lady with the 
Camellias °—with a score of lesser lights. If he is 
famous, so are Schneider, and Rochefort, and the 
successor of Cora Pearl. ‘‘ The public,” writes M. 
Dumas, “puts La Patti, Mdlle. Favart, Blanche 
d’Antiguy, Thérésa, Schneider, Le Petit Faust, 
Julie, La Belle Héléne, les inutiles, races, émeutes, 
all in the same bag, considers them as on the 
same level, and weighs them all in the same 
balance.” This is intolerable, and of course 
M. Alexandre junior is not going to enter into 
competition with Patti, riots, Schneider, the elec- 
tions, the races and the duffers (or however else 
inutiles may be translated.) Paris, in fact, is ra- 
pidly going to the dogs, and M. Dumas /ils declines 
to accompany it thither. Paris is weariful, weariful. 
Il s'embéte at home ; at least il s’embéterait, if it had 


a 
run on suicide. To avoid the Morgue she rushes to 
the theatre, and is followed by her acquaintances 
and the people who do duty for her relations and 
friends. Thus all Paris pours itself into the streets, 
the gardens, the opera, the boulevarts; thus there 
is no care for religion or politics or philosophy or 
literature; no expectation save of ennui; no belief 
save in death. Why should he—Alexander the 
Second—take pen in hand for such an idle, 
used-up, worthless generation ? Of what should he 
discourse? Of literature? but literature lies in 
the kennels. Of art? but art is hidden in lumber 
rooms. Of science? but science dozes on the dul] 
side of the river wherein the favourites of the hour 
swim with one hand holding parasols above their 
audacious heads. Of the drama? but sullen au. 
diences neither look or listen, praise nor hiss, 
There is not even conversation to stimulate; a cold 
contempt prevails. Nothing but sensation, nothing 
but excitement has a chance. Paris is an empty 
sepulchre ; dresses in silks thinner than onion 
peel; reposes on sofas stuffed with hay, straw and 
tow; feeds from worm-eaten deal covered with 
veneer; and eats degraded fare. Alexandre Dumas 
fils cannot instruct and scorns to amuse a race go 
abject as this. 

The outburst is curious enough in a psychological 
sense. Here is an inordinate vanity rebuking 
vanity; a greedy lust of nutoriety reproaching 
sensation; a prophet of the morbid school denoun- 
cing the hollowness on which he has founded a 
reputation. That the author of the “ Dames aux 
Cam(lias,”’ the expounder of the demi-monde, should 
take umbrage because his principles have taken deep 
root is one of the most wonderful phenomena which 
such teaching could possibly produce. Borgia 
grows disgusted because the world adopts toxicology, 
Vitellius rages because luxury extends. But is it 


true—all that this most authorised censor alleges? 
Is France sunk in effeminacy and scepticism; is 
Paris so basely ignorant that it distinguishes not 
between nis worth and Thérésa’s? Is there no 
interest in art, or politics, or faith? Let the waking 
earnestness of the Empire answer. When Sardou 
speaks, when Victor Hugo brings down his heavy 
hand, the whole heart of the land responds. To 
the voice of truth, of serious faith, a chord of com- 
mon feeling vibrates. As to France's interest in 
politics, the result of the late elections is significant 
enough. There never was an epoch which mani- 
fested so strong a desire on the part of men to find 
their way back to the right, to discard for ever the 
shams and lies and morbid fare on which France 
has battened for years, and to fix truth and earnest- 
ness on a high and gracious eminence. Truth in 
doctrine and government and art is the end which 
the Empire is slowly working out, but by quiet, 
authorised means. Fantastic revolutions and fan- 
tastic wars are banished with all fantastic theories, 
whether of ethics or society. In his secret soul 
Dumas the younger perhaps feels this; he knows 
that his school with all its cavalier recipes and 
popinjay cynicism is departing, and that his country- 
men call for the sober teaching of life. In his dis- 
gust at finding that school decay, he rails at the 
new ideas and falsifies them. But the barb of his 
falsehood is blunted by the certainty that were 
Paris even as he describes it, it would be so owing 
to the theories which he and such as he have 
instilled. 








OLD-WORLD GROOVES IN ART. 





It is the fashion now-a-days for men who know 
nothing about music to write much upon its 
methods and spirits, and more especially to point 
out the great strides it has taken in these days, and 
to crow over the blindness and imbecility of the 
harmony prophets of old. It is the essence, say 
they, of modern theory to disagree with ancient, 
for modern composers to be eccentric by privilege; 
for rules to be taken as landmarks from which to 
deviate; and to destroy as speedily as possible the 
codes, customs, and traditions of the great har- 





no families, simply communities of strangers. When 
a Frenchman begins to reflect he grows terrified; 
when a Frenchwoman is left alone, her thoughts 


monical law-givers of the last two centuries. At 
the same time the critics of this class fall down 
and worship before the shrine of Mendelssohn, 
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and pooh-pooh the statues of Wagner and Berlioz 
_of course, to be consistent, these one-eyed 
aities—if they could see anywise clearly with 
their solitary visual organ—ought to be found 
in a reverse position, They ought to offer jtheir 
prisons On bended knees to Wagner and Berlioz, 
and pass by Mendelssohn as did the Pharisee the 
publican. If these writers truly belong to the pre- 
gunouncing academy, they ought to be peripatetics 
with the musicians of the future. Mendelssohn was a 
thinker with those of the past. He adopted the 
plond school of the Saxon and the Lutheran, worked 
on its forms, and borrowed its psychological ex- 
pression. Mendelssohn bowed his whole body 
jefore the statue of Sebastian Bach, as did the 
Egyptian Gomerian before the head of his Sphinx. 
He detested these destroyers of the traditions of old 
art. “ When I think of the musicians of Berlin,” 
he writes, “I overflow with gall and wormwood. 
They are miserable shams.” This is what Men- 
delssohn says of Meyerbeer and Wagner. ‘‘I love 
Bach,” he says: “his modes of making music, his 
processes of artistic creation ; his music is no gab- 
bling noise, no insult upon the thoughts and habits 
of old art, he indulges in no arbitrary laws, no fan- 
ciful exerescences—but in all that he does writes 
intelligible and with certain and contained feeling. 
His music gives me the highest pleasure: I think it 
the best, and I will write no music but what gives 
me pleasure and what I think best. This is my 
principle; I started with it, and shall stick to it. 
I say nothing of English musicians, and have no 
intention of singing their praises. But I do like 
English musicians for one thing. They like a plain 
old-fashioned dish, and are content to eat apple- 
pie made after the rules and laws of old 
Mother Glass. And they heartily eat it all down 
without stopping to stare at you, look stupid, and 
stand out upon its abstract nature or its constituents 
and affinities.” Such was the opinion of a most 
highly educated musician, who in all that he did 
worshipped old art and worked in the grooves 
thereof. Take the branch of harmony—the art of 
composing pure logic in sounds—moving by the 
harmonic equation—a law that can never change, 
because a force existing in nature. Mendelssohn 
wrote as did Palestrina and Arerio, but with this 
difference, the rules had become more strict as the 
origin of sounds became more clearly revealed, and 
hence Mendelssohn worked the rules of counter- 
point according to the rigid interpretation of Cheru- 
bini, not the praxis of Gabrieli, or Henrick Schmidt. 
There is no disagreement between the counterpoint 
of Mendelssohn and ancient art; he well knew 
harmony writing was talking in an universal language, 


and could only be used by him for his own individua} 
Not a notion of transition ever entered 
his mind. He was fettered by the forces of nature— 
the relations of harmony—these he could not alter 
by either widening or retrenching. He well knew 
the answer of his text in the fugue must be given in 
the key announced by the text, and not in its 


expression. 


dominant. 


All this rage for law-breaking—although especially 
patent in certain Berlin, Viennese, and Munich 
composers—comes out of the French metropolis, is 
Mendelssohn was the only 
Jew who declined salvation from its stream. There 
were no Jew composers, no infidel harmonists, no 
breakers up of traditions and customs, until the 
Paris Academy turned cosmopolitan, ceased to be 
Christian, and taught art-musiec in such a way that 
the Jew could come in (which he never could in 
Italy), pick it up heretically and antinationally, and 
we it—not for his own peculiar spontaneous ex- 
pression of life within himself, but as a manufac- 
ture, a Birmingham imitation—adapted to a world 
Without seriousness, sense, thought, or decent feel- 
ing. True it is, harmony-counterpoint was taught 
in the French Academy as it is now, upon the old 
law; for there is no other way of teaching it: but 
the twelve-toned semitonic octave gave rise to an 
ill-digested mass of combinations which wise men 
like Beethoven sifted, and then used with great 
Not so, however, 
with the Samaritanic-Hebrews; flushed with their 


sent forth by the Jews. 


propriety and marvellous effect. 


of dabbling in an art from which they had been 
divorced for the last two thousand years, these en- 
terprising and restless orientals swallowed every- 
thing they could see in the treatises of such writers 
as Momigny, and reproduced it ina form as horrible 
as ill-digestion could possibly manifest. 

In this country there is no school for communi- 
cating a knowledge of the forces of nature with 
regard to the play of harmony sounds. Our 
professors look at counterpoint, and imitate or 
distort it, as the case may be. Its use, as in 
the olden days, is altogether unseen and unap- 
preciated. The old composer never reproduced 
counterpoint as a mere speciality in form; it was 
his real fashioning power for embodying personal 
feeling, passion, and intense excitement. As this 
mechanism is but very limited, constant writing in 
its modes of expression led to absolute perfection ; 
and hence men without heart could do nothing new 
in harmony counterpoint. It was not a question of 
thought, but one of individual emotion. Sebastian 
Bach made harmony-counterpoint express strong 
passion: the Jew found he could, after much 
anxiety, study, and suffering, produce the Bach- 
fugue, or rather what he fancied was a Bach-fugue ; 
but he was shrewd enough to see that there was no 
vital organisation about his manufacture; he felt 
the fugue was not alive, that it was barren of all 
sympathy, meant nothing, said nothing, taught 
nothing. And so the causation-Syrian ran full butt 
against the old traditions of ecclesiastical 
counterpoint. There was nobody in the Paris 
Academy who cared one farthing for church music, 
quoad church music; and Cherubini, its old chief, 
looked at the church only as a milch cow, an animal 
affording so much suction for his pupils. Thus the 
new race of Gnostics amongst the Hebrean tribe got 
a footing and set to work with their traditions ; and 
a pretty mess they have made of it. The upshot is 
that the entire musical public have become utterly 
indifferent to all counterpoint-harmony music 
wherever issued bearing the impress of the French 
Academy. With its composers it is simply so much 
self-delusion ; with those compelled to be engaged in 
it, it is truly so much tragic suffering: and with old 
musicians, who have escaped the contamination of 
this Judiac tessellation of the semitone gamut, it is 
of course simply comical. 

We feel it our duty to warn all musical students 
of the danger attending a resignation of the tra- 
ditions of old art. A fugue of the present day is, as 
to form, a fugue of the past. It is altogether so in 
mechanism, but not so in spirit. He who pretends 
to write harmony-music upon supposititious chords 
of the eleventh and thirteenth, will of course abuse 
the traditions of the past, for no man can be more 
perfectly assured of his miserable failures than he 
himself, the writer. And this declaimer against 
law is in this singular situation ; the music of Scar- 
latti and Tritto pleases him not; the music of Ros- 
sini and Verdi is equally disagreeable to him; he 
declaims against the compositions of Lulli in 1650, 
of Sebastian Bach in 1750, and Antonio Rossini of 
1850. Nothing really great in art appears to be agree- 
able to these new lights in counterpoint, and they settle 
their abuse of the fugue by condescendingly passing 
it by and never attempting to make it. In place 
of the fugue the new prophet makes chants and part- 
songs; and the musical public feels it has great 
cause to be thankful. It will not sing his chants 
nor part-songs, and goes on merrily without mourn- 
ing for the anti-traditional fugues. The art-student 
must learn harmony-music and gain his command 
over it in the same way as did the students of 1650 
and 1750. If he cannot write the counterpoint of 
Stradella and Handel, he will never write any 
counterpoint worthy thename. And he may depend 
upon it he will never have a future. But the student 
must not write as imitator or as antiquarian; he 
must say something of himself—the present now— 
specially coined in his own brain, and coined out 
of that lasting metal, truth, which alone can give 
his coinage currency either at any future time or at 
this present time. Let him respect tradition and 
himself, and take no heed of impostors and revolu- 
tionists. Walking in this way, he will not waste 





hovel position, and suddenly possessed with a power 
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WEARISOME CONCERTS. 

When will givers of concerts during the season 
learn that entertainment in summer time, to be 
enjoyable, must be short? Brevity is the kernel 
of enjoyment, as it is the soul of wit—especially 
during the dog-days. A couple of hours is ample 
time to devote to sitting on chairs in a stuffy room 
when the July sun is bright out of doors. Not all 
the melody ever imagined by the divinest singer can 
be made endurable for four or five hours at a stretch. 
Now the disadvantages under which benefit concerts 
labour are of two serious kinds: they are given at a 
time of year when to coop oneself up in a crammed 
room is iniquitous; and they are individually much 
toolong. The first is an evil for which the concert- 
giver is not responsible ; he does not make the musical 
season: he must fix his performance at a time when 
people are in town. But the second evil is entirely 
his own fault. He is generally blind as to this 
matter—blinded by hisart and his vanity; he thinks 
that he cannot give the audience too much music or 
too much of himself; so he concocts a program of 
four and twenty numbers, four of which are com- 
posed and executed by himself, five more composed 
by himself and executed by others, and the remain- 
ing fifteen he makes up indiscriminately of Handel 
and Hatton, Gounod and Gabriel, Mendelssohn and 
Mattei. The result may thus be statistically set 
forth. 

Beethoven (heavy work) .......... 1 


Mendelssohn (Lieder) ............ 1 
CMON 5.68 6:4-0:05:5% 056000504504 1 
G. B. BUR wocsss Ree yar 2 
DOE txb ace aacnes eenwue Hinge a 
Vingiete GOMOD aig is sccbccccases 8 
GE cen conssoncesedsesives oo. B 
ED 6.5055 60005000080—0000 2 


JONES (who gives the concert) .... 9 


24 

To sit out such a program is of course impossible ; 
to stand two hours of it is accablant. Jones pre- 
cedes and follows every number: the concert, say, 
opens with Beethoven ; then Jones, played by him- 
self; next Virginia Gabriel; then Jones played by 
somebody else; then Jones sung by somebody else; 
then Jones played and sung by himself and somebody 
else in conjunction. The result is verv dreadful. 

Surely musicians are grievously stupid, or they 
would see their own compositions are not of such 
supernal interest to the world as to be suffered, 
like Aaron’s rod, to swallow all rivals and competi- 
tors. Poor Jones thinks everybody in the audience 
experiences the same delight at hearing his strum- 
ming as he does himself. In reality they think him 
a bore. Even the other artists who sing and play 
Jones’s music, do so to please Jones, and not out of 
any admiration for his stuff. They regard him as a 
poor conceited fellow all the same. 

Concerts, like sermons, should give a gentle fillip 
to the intellect. Both art and doctrine are easiest 
digested when administered homeeopathically. From 
a short concert people go away in a good humour: 
all the admirable points are retained in memory, 
and the time passed has only been a pleasant 
interval between the morning’s ride and the pra- 
prandial drive. But a long matinée sends the 
audience away bored, sated, disgusted. They have 
forgotten all the excellences in a general sense of 
satiety. It is too late to drive before dinner; there 
is barely time to get home, hot and tired, without 
the reviving air of the Park. Woe unto Jones! 
many sins lie upon that empty head of his. The 
sin of vanity on his own account, and the sin of 
bad temper and discontent and a loathing of life 
perpetrated by others all through him. Why does 
not Jones shorten his program and eliminate 
himself ? 





ENGLISH PROPRIETY VIS A VIS 
ENGLISH AMUSEMENT. 





A curious letter appeared in the Pall Mall Gazette 
on Wednesday bearing the signature of Azamat- 
Batuk. The writer purports to be an Oriental, 





his time, and can never come to grief, 


studying the English character, more especially with 
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reference to good society ; and his command of the 
language, bating a very rare and allowable quaintness, 
is irreproachable. Azamat-Batuk has been tackled by 
English ladies during his stay here, and lectured upon 
the high morality and delicate propriety of this nation. 
Now Azamat-Butuk began very logically to reflect, 
a la Buckle, *‘ The degree of morality of a people is 
measured by its relations to what is considered as 
immoral; the degree of its propriety must, therefore, 
be measured by the relations of the people to what 
What is considered to 
be the most improper thing at this moment, and 
what are the relations of the English society to it? 
Jo judge by the press, the most improper thing, 
after the refreshment houses of the Haymarket, are 
the performances of Mdlle. Schneider. It is obvious, 
then, that a statistical investigation of the relations 
of the English society to the performances of Malle. 
Schneider can give me a good general idea of the 
quantity of propriety diffused in this society.” 


is considered as improper. 


Azamat-Batuk hereupon set to work, by visiting 
St. James's Theatre and taking stock of the audience. 
He is precluded by the habits of good society from 
old is a 
term of reproach, he learns, which he must not 
imply. So he divides the audience into two broad 
classes, ‘‘men” and ** women,” the first class to be 
further subdivided into two varieties—" young gen- 
tlemen” and ‘gentlemen without hair at all or 


distinguishing people as old and young: 


a small quantity of grey hair ;” and the second class 
in two corresponding sub-classes of ‘‘ young ladies ” 
and “ladies having most likely grandchildren.” 
Arranging the audience thus, Azamat-Batuk pub- 
lishes the notes which he took anent the performance 
of ** Barbe Bleue.” 

‘Theatre full; only seven seats vacant in the 
parterre; predominant sex male, expecially in the 
second and third galleries. In the third gallery 
(amphitheatre) good many French working men, the 
rest of the audience thoroughly English; two 
Englishwomen in the amphitheatre are with 
children, of which the one, a baby of about fifteen 
months, constantly cries, and is constantly hissed 
by the Frenchmen. Can plainly see and classify 
only the compounds of the stalls, of which there is 
about a hundred (six rows, at sixteen and seventeen 
stalls each), taken thus :—By ladies having, most 
likely, grandchildren, 11; by young ladies, 23; by 
gentlemen without hair at all, or with a small 
quantity of grey hair, 29. The remainder consists 
of ‘young gentlemen,’ but I don’t see at all what is 
called on the Continent the ‘ jeunesse,’ and what is 
called here the ‘ swells.’ The whole audience has a 
thoroughly solid appearance, with the exception of 
three boxes which are occupied by a few really 
‘young’ men, most likely coming from a bachelor’s 
dinner. Nor do I see questionable ladies’ faces, 
which are so abundant at Mdlle. Schneider's perfor- 
It is obvious that there is nothing 
but highly respectable people; several gentlemen 
came with their wives and two or three daughters, 
ladies of about twenty years of age; the whole is in 


mances at Paris. 


full dress; out of the eleven ladies having most 
likely grandchildren eight are in low-neck dresses, 
three of them exposing shoulders which, being 
exposed in Turkey, would be considered as a great 
public nuisance. The majority has opera books, 
which is a proof that they understand not French 
sufficiently good to follow the play. What brings 
then this audience to the theatre? They know the 
music of Offenbach from the piano and the German 
bands; they hardly understand all the allusions and 
the mots of the libretto, for when the Frenchmen in 
the amphitheatre laugh, the mass of the audience 
begin to look in the book for an explanation of the 
laugh. Is it, then, only the gestures of Malle. 
Schneider which is the attraction? I asked the 
ticket-collector if it is always so full? ‘ Usually it 
is far more crowded,’ was his answer; ‘the Crystal 
Palace took to-day a mass of people.’ I asked what 
is the total receipt of an evening? but he could not 
answer me. I shall not make a great mistake, how- 
ever, if I put it at 500 persons at an average price of 
10s., which for three weeks of Madlle. 
Schneider's performances, 9,000 persons at the cost 
of £4,500 (with gloves and carriages most likely 
over £5,000) to see the gestures of a French lady 


makes, 











considered as the most improper actress of our 
age. 

“This is not all. As I saw in the Times 
that the attendance at the féte of the Vice- 
roy in the Crystal Palace amounted to 33,628 
persons, I wished to see how the thing is going 
on at the St. James’s Theatre when without the 
Viceroy and his fete, and on Friday, the 2nd of 
July, I was again at the performance of the same 
‘ Barbe Bleue.’ The theatre was literally crowded, 
and chiefly by ladies, which in the stalls alone oc- 
cupied 63 seats out of 100. One of the ladies pre- 
sented a sight which I never saw before in any 
other country. She was at least sixty years of age, 
wore a splended silk dress, blue and white, with a 
red opera cloak scarcely covering her naked shoulders, 
and with feathers and gold bowls in her scanty and 
completely grey hair. 

‘** How is all this to be brought in accordance with 
your unwritten code of propriety? Personally I 
have no objection whatever against the performances 
of Mdlle. Schneider; on the contrary I find them 
clever and witty; the cancan element of them is 
inherent to the French nature, like the jig is 
inherent to the nature of an Irishman, or a 
tarantella to an Italian. The Frenchman is un- 
thinkable without the cancan in the moment of 
his gaiety; it is thoroughly national in him; it has 
passed in his brain and in his blood; it lives in 
the songs of Béranger and Gustave Nadaud, and he 
would not be a Frenchman without it. The French 
stage-writer has, therefore, the full right to intro- 
duce this element in his comical plays. But this, I 
should think, is not a reason for young and old 
English ladies to run by hundreds to see such 
plays, especially if they can understand only the 
half of the gestures as well as of the words.” 











SOUTH KENSINGTON MUSEUM. 





On Thursday last week a conversazione was held 
at the South Kensington Museum. The chief at- 
traction was the new Lecture Hall, which was 
opened for the first time on this occasion. The 
Hall is situated on the second floor, and has four 
entrances. It appears to be excellently ventilated, 
and the various facilities for entrance and egress 
will doubtless have the salutary effect of preventing 
the students from being disturbed in their work- 
by late comers or early goers. The Hall is not 
perfectly finished as yet, but it is easy to see 
already from the general arrangements and the 
decorations planned, that it will be both useful 
and ornamental. The band of the Royal 
Marines played in the Hall throughout the evening. 
The usual light refreshments were served to the 
visitors in the room set apart for that purpose. In 
the Central Hall, where the gems of the South 
Kensington collection are preserved, the band of the 
Grenadier Guards played, and was particularly sue- 
cessful in interpreting some of the best known of 
Mendelssohn's Lieder ohne Worte. Mr. D. Godfrey 
conducted with his usual skill. It was generally 
remarked that this was the most crowded con- 
versazione of the season. 








A TURKISH FETE. 








The feast of Mevlood, the birthday of the Prophet, 
has recently been celebrated in Constantinople. 
This is the most sacred commemoration of the year. 
The grand ceremonial observance of the occasion 
takes place in the mosque of Sultan Achmet, almost 
under the minarets of St. Sophia and close by the 
square which witnessed the massacre of the Janis- 
saries. The leader of the day is the Kislar Aga, or 
chief eunuch, in virtue of his office of superintendant 
of the sacred funds of the Holy Cities. He proceeds 
to the mosque before the officers of State, attended 
by 300 or so of his black satellites. At ten o’clock 
the Grand Vizier and Sheik-ul-Islam arrive and 
take their seats on the right and left of that 
reserved for the Sultan. Then come the various 
Ministers and their attendants, and seat themselves 
on small carpets, and behind them the ulemas and 
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mollahs (judges and priests) are placed, 

descendants of Mahomet, distinguished by their 
dress, are set apart in a place of honour, 

double row of soldiery guards this mass of offici 
from the less holy shouldering of hamals and greasy 
Turks. When all is ready the Sultan enters, accom. 
panied by his body-guard and the officers of his house. 
hold in their most splendid uniforms. The blinds 

which have hitherto been drawn, are now opened, and 
his Majesty proceeds to a high seat, or pulpit. When 
he has taken his place the curtains again fal] 

The service is wearisome and uninteresting. Three 
long speeches in honour of Mahometand Mahomedan. 
ism are delivered by three dull mollahs, and during 
these discourses the first gentleman of the chamber. 
as if to relieve the tedium of the affair, offers 
sherbet and rose-water and aloes perfume to the 
Sultan. The dignitaries are supplied with the 
same restoratives by meaner hands. Then 
begins the wonderful Eastern chant of the muez. 
zins, which no one can appreciate who has not 
heard it. Their long and dreary hymn finished, 
the baltadjees of the palace, 2000 in number, ad- 
vance to the front and offer sweetmeats and sherbet, 
According to the dignity of the receiver the baskets 
are offered, and if the lower officials are hungry or 
thirsty they must wait long, until their turn comes, 
When the chant arrives at the words announcing 
the birth of the Prophet, the whole assembly rises, 
and a solemn rescript from the Sheriff of Mecca is 
placed before the Sultan with much ceremony, 
His Majesty reads it and hands it back to the 
Minister of Foreign Affairs, to be deposited in the 
archives of the Imperial Chamber. At the same 
moment a beautiful sable robe is thrown around the 
shoulders of the chief eunuch, who in turn places a 
golden ornament in the caftans of the principal fune- 
tionaries. The hymn is being sung all this while, and 
when it is finished the servants remove the baskets of 
sweetmeats from before the officials and carry them 
to their respective houses. The Sultan returns to 
Dolmabaghtchi, and again the soldiers and cannon 
disturb Pera on their weary way to barracks, inform- 
ing the infidels that the birthday of the Prophet has 
been duly celebrated. 


The 
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PENALTY OF ANONYMOUS CrITICISM.—Some 
time after my connection with a weekly journal 
as musical critic and reviewer, I had occasion to 
accompany the late Sir Andrew Barnard to heara 
performance at the Royal Academy. No sooner 
hadI entered the practice-room than I was greeted 
with a charivari of the most hideous sounds, 
The chaplain at once suggested that I should leave 
the room, and he would explain. It appeared that 
my successor in the Atheneum paper had “riled” 
the youths of the academy by some caustic remark, 
which the pupils took occasion to resent in the way 
I have explained. This indirect mode of avenging 
an injury puts me in mind of the anecdote of 
Mons. Chalon and his French pugdog. This very 
illogical quadruped, having sneaked, unobserved, 
into aroom, deliberately bit the leg of a person 
quietly engaged in a rubber of whist. Com- 
plaint being made of this unprovoked assault, 
Mons. C. consoled his injured guest by saying that 
some One in the next room had teazed the poor 
harmless animal. Upon another occasion, I was 
once visited by the relative of a distinguished 
artist to extort from me the name and address of 
my successor inadaily paper. The reporter, being 
“in durance vile,” had made up his notice of & 
concert from notes that I had furnished him, and 
indulged his antipathy to a particular artist in 
most unkind expressions, totally unwarranted on 
the occasion. Hence the feeling of resentment, 
and the anger of my visitor. Such is the penalty 
of anonymous criticism in London. In Paris they 
manage these matters much more satisfactorily. 
When awriter indulges in personalities of a rude 
and insolent nature, he is not threatened with a 
bludgeon, but is run through with a Damascus 
blade. I would rather see this latter system 
adopted in London, for it is very ignoble for the 
musical representative of respectable journals to 
be serenaded with a charivari by little boys in 4 
royal institution, or have a vulgar weapon 0 
vegetable substance suspended over his head like 
the sword of Damocles.—Ella’s Musical Sketches. 





1 CATS. Comic Song by Henny S. Letcr. 
author of “‘The Twins,” “King Cash,” &c. Sung by Mr. 
Howard Paul. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, 
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BRIGHTON. 


CRAMER & CO.S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 


CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wu. HORSLEY, Mus. Bac, Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 











No. 1. 


Where’er you walk (Semele). 
Angels ever bright and fair 


Holy, holy ! (Redemption). 
lord, remember David (So- 





sarmes). (Theodora). 
Pious orgies (Judas Mac-| Lord to Thee each night and 
cabaeus). day (Theodora). 
No. 2 
He layeth the beams. ’Tis liberty 
Come, ever smiling liberty. Happy fair. 
O libert ty! 
No. 3. 


What's Sweeter than the new- 
blown Rose ? 


Shall lon Mamre’s fertile plain. 
He was Eyes unto the Blind. 





0 magnify the Lord. Wise Men flatt’ring. 

No. 4. 
Love in her Eyes. Heart the seat of soft delight. 
0 Ruddier than the Cherry. | As when the dove. 





Loxypon: CRAMER & CO. LIMITED, 
201, Recent Street, W. 


THE CHILD'S OWN SINGING BOOK : 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORT 





EDITBD AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 


Lonpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 


WEHLI’S COMPOSITIONS. 








8. d, 
Hous, Sweet Home (for left hand only).... 4 0 
MN SS age Oe ee sue & © 
CN. icsasdbaabaetesriece & © 
MONEE Go chdsiva skied hetetedes essed 4 0 
Oy SS sie csastoeedecteoen @ © 
Luring. Fantasia Saeed Se ee eT 4 0 


Cramer & Co. Limited, 201, Rogeat-stret w. 


"SUNG BY MRS, HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
pr is cleverly hit off. The air tuneful and ey ote The 
words by Henry S. Leion, author of ‘The Twins,” & 
JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 


Caaman & Co, Limited, 201, Regent-street, W. 








LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


BY 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 203 


Separate Numbers. 
ACT 1. s. d. 





No.1. am, “ Me pellegrina on orfana”. 8. 3 0 
1. Ditto ‘ . “M- 8s. 3 0 
2. fleena e Duetto, Ah | Per “sempre « ‘o mio bell’- 

angelo”’, ie .S.andT. 5 0 
ACT 2 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’.. cake oe 
4. Canzone, “ Al suon del tamburro” . 
MS. and ‘Chorus 5 0 
4. Ditto, solo .. Sainndanetenennel . MS. 3 0 
S$. eer aC 8 0 
5. Coroe es “Padre eterno signor ” mau 6% 
6. Ballata, ‘‘Son pereda son ricco d’onore” ......Br. 3 0 
6. Ditto.. . Rete 38.0 
7. Aria, “Madre, pitosa vergine ” poe Ree. | 40 
7. Ditto .... , [-S. 4 0 
8. Scena e Duetto, “Pid tranquilla’ Yalma a g 
S.andB. 5 0 
ACT 3, 
9. a, **Oh tu che in seno hese — © ooeate 
9. Ditto ° eccccoe eer 


9. Ditto ..... . Serr 
10. Scenae Duettino, “Solennein quest’ ora oT. & Br. 
11. Aria, ‘‘ Urna fatale del mio destino” .. Br 





8 0 
3.0 
8 0 
3.0 
40 
ll. Ditto Pee oe B. 4 0 
12. Coroe Strofe, ““’Venite all’ indovina” nie 8.0 
12. Ditto, solo . i eesaaleis . MS. 3 0 
12. Ditto do. ... om 8 0 
13. Arietta, “ A buon mercato chi vuol comprare mT 8 0 
13. Ditto ..... Se ...Br. 8 0 
14. Coro, ‘‘ Pane, pan per carita” ioe, ae 
15. Coro, Tarantella, “Nella guerra. ela folita”... 3 6 
16. Aria Buffa, “‘ Toh! toh! poffare il — 1..Br. 3 0 
16. Ditto amedessce OO 
17. Rataplan, éRataplan della gloria’’.. 
- 8. with Chorus 5 0 
17. Ditto, solo . eats . MS. 3 0 
17. Ditto do. 8 3:0 
18. Duetto, “ Sleale ! ‘it ‘segreto fu dunque violato” 
T. and Br. 4 0 
19. Scena ed penal Rervenest om a nent” 58. 4 0 
19, Ditto ....... MS. 4 0 
ACT 4, 
20. Poo pout, “Che ? siete all’ osteria?” ........Br. 5 0 
20. D coos 8 O 
21. om e ‘Duetto, “Del mondo i disinganni”.- 
Br. and B, 38 0 
22, Scena e Duetto, ‘Se caddi un giorno esanime” 
- and Br. 4 0 
23. Melodia, — ptt mio _ seach eer fF 
23. Ditto ... icin.’ © 
LONDON : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





L* FORZA DEL DESTINO. 


By Verpt. 4 
sd, 
Fantasia on the eaetine from the — For See 
forte.. oevccccaces Kuhe 5 0 
Two Fantasias on Airs. For. Piano a ape -Rummel 40 
Ra a Soldi = pom. ‘for Pianc ppb 
ta} ( ers’ orus), or 0.. eee 
° Harold Thomas 8 0 
La Vivandiére.. . Brinley Richards 3 6 
Favourite Airs. “Arranged for Pianoforte. W. H. Callcott. 
In Three Books ...... RSE 5 0 
Ditto “ditto” Duets 6 0 


Cramer & Co. Limited, 201, Regent-street, London, W. 





A FORZA DEL DESTINO. 
By Vzrp!. 


oni on ans — the Opera ....+++++++.D’Egville 


- Jullien 
x, se, oneceee 
La Forza Galop ......... 


Cramer & Co. Limited, 201, ‘Babee w. 


com coco” 
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A FORZA DEL DESTINO. By Vzerpt. 

“SwirTLy THRovGH THE West,” 2s. 6d.; and ‘Tur 

Marpen’s Praygr,” 3s. Vocal adaptations in English from 
favourite airs. 


Cramer & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. By Verpt. 
Pianoforte Arrangements, Dance Music, &c. 


Cramer & Co. Limited, 201, Regent-street, W. 





1,4 FORZA DEL DESTINO. By Vezropt1. 
Pianoforte score, 20s. 


Cramer & Co. Limited, 201, Regent-street, W. 





mR °*°?s H OMIUN ES. 
By an OXFORD DON, 
Apams & Francis, 59, Fleet-street E. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins. 
Price 1s, Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co, 


Just Published, Price 4s., 


Tes CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street Dublin. 


ONGS BY EDWARD LAND. 
K Angel forms will guard us (for mezzo-soprano); O could 
my spirit fly to thee (sung by Signori Mario : = Gardoni); The 
Slave Girl's Love (for mezzo-soprano) ; Thou whom to love. 

Popular Melodies, arranged as Four- part Songs by Epwarp 
Lanp, sung by the LONDON GLEE and MADRIGAL UNION: 
—Alice Gray ; I've been roaming ; Caller Herrin’; Through the 
Wood ; There's nae luck ; The Mermaid’s Cave. 


Cramer & Co. Limited, 201, Saget street, W. 











E W 8 10) N G 8. 


The Story of a very Naughty Boy ........ Leigh 
When my thirsty Soul I steep ....T. M. Mudie 
Lime Trees by the River...... G. A. Macfarren { 
Star Crowns of Heaven ............Tiddemann 
Parted . . Rosa Barton ¢{ 

Cramer & Co. Limite, 201, , Rogent- -street, W. 


EW PIANOFORTE esc 


As a beam on the face of the husqeney oR. nid 3 $ 
Go where glory waits thee . (irda B® 
Rockstro’s Trois Pensées . ee ma 2% 


Caaxes & Co. Limited, 201, Regent street, w. 


TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 
BY 


SCeweac wus 
eocoocon 











Jos. RUMMEL. 
No. 1. Farewell to the Moun- | No. 8. The beating of my own 
tain. eart. 
2. Tima, 9. The Amber Witch. 
8. The Mill-wheel. 10. My own my guiding 
4. Courtly Dove. star. 
5. L’Ardita. 11. The Fisher Girl. 
6. Fandango. (Balfe.) 12. Litue cares the Robin. 
7. She wore a wreath. 


Price 3s, BACH. 
Loxpon: CRAMER & CO. LIMITED, 201, Recant Srnzer. 





With anne Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s, 


** A sweet lay.”—Newcastle Weekly Chronicle. 

** Beautiful and simple.” —Edinburgh Ladies’ Own Journal, 

“Charming.”—Cork Southern Reporter. 

“Deserving of the highest meed of praise.”—Fleetwood 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 





HE ROSE OF SAVOY. Drawing-room Operetta 

for Young Ladies. Music by Luiat Borprss. This 

Musical Play is specially adapted for School-examinations, 

Evening-parties, &c, It contains three principal rdles—soprano, 

mezzo-soprano, —— a oa, The play is in one act, 

with adaptuble ——) Ss usic light and sparkling. In 
handsome cover, with Nastrated title-page. Price 5s, nett. 


Cramer & Co, Limited, 201, Senna, Ww. 





LABS: Impromptu pour Piano, Composé 
— Tazopore AamitaGs, Pianiste-compositeur de onze 
ans. ce 8s. 


Craman & Co. Limited, 201, Regeat- street, W. 





HUTCHINS CALLCOTT'S NEW HALF- 
e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 58. Accompani- 
ments: Flutes, Violin, and Violoncello, ‘Is. eac 
Game & Co., Limited, 201 Regent-street, London, W. 





A COUNTRY LIFE. Written by Ons CHARLES 
Dickxexs. Composed by Jonn Huitan. 
Caamen & Co, Limited, 201, Regent-street, 7. 





ss" LEE. By Cuaries Buampuin. 
Cuamen & Co. Limited, 201, Regent-street, W. 





O° TWO HEARTS. Vocal Duet. By Bonpzsz. 
Price 4s. 
Cramun & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. 
All the numbers of the opera 


Caause & Co. Limited, 201, Regent-strect, W. 


By VERDI. 








— QUADRILSES. On Songs of the 
Rhineland. Solo 4s, Duet 6s, 





Caaman & Co, Limited, 201, Regent-strees W, 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


GC RAMER’S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 
J PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5. 


RAMER'’S SECOND BOOK, containing Scale RAMER’S SEVENTH BOOK. Studies com- 
J Passages, Easy Exercises, Preludes, &c. chosen from the posed by Cramer, Bertini, Czerny, Moscheles, Nolet. 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
RAMER’S EIGHTH BOOK. Half-hours 


with Familiar Arrangements of favourite Sacred and Operatic 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 





Airs calculated to form and develope the taste of the Performer. 
RAMER’S THIRD BOOK. Containing little | Bennett, «ec. 
/ Fantasias progressive in difficulty, Themes carefully selected RAMER'’S NINTH BOOK. Advanced Studies 


trom the Best Writers, Preludes and Exercises from the more . 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons from Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. forte. 


YRAMER’S FOURTH BOOK will contain (\RAMER'S TENTH BOOK. The Modern 
/ Recreations” in Fantasia form, selected from Secular 


School—Thalberg, Chopin, Gounod, &c. 
(l Sacred Works, with f hi Exerci ci — 
Am rec orks, with a few short Exercises with special RAMER’S ELEVENTH BO OK. Sacred 


= . ‘ — ; Music, Fugues, Marches, Chorales, &c. 
RAMER’S FIFTH BOOK. Studies in Various aa est es 
) Keys, chiefly introductory to the Pieces contained in the RAMER’S TWELFTH BOOK, consisting of 
following Book. Cramer’s celebrated Studies (continued), 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp BIMPKIN, MARSHALL & CO. 
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GRAND PIANOFORTE ‘ 
COTTAGE DESIGN. , 
(TRICHORD. CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


Ts improvement has been attained by an alters. 
tion of the Mechanism ; by a new mode of Stringing ; b 
the use of the ‘Stud ;” by the new Metallic Bridge; anj ~ 
the redistribution of the Supports of the ‘‘ Table d’} armonie; 
Of this special pianoforte a writer in the St. James's Magazin, 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano. 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic aq. 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness 0; 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—*‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel. 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos js 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the 
0) 





RAMER’S SEVENTH BOOK, containing Obser- 

Rudiments of Music, and the Necessary Instructions for vations on the Art of Singing by Manuel Garcia, Solfeggi 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Tessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Contralto, Tenor, Baritone and Bass Voices. 


ypaameqaendesetcrmirtensentingn- s RAMER’S EIGHTH BOOK, containing Obser- 
RAMER’S SECOND BOOK, containing Exer- vations on the Art of Singing (continued) by Manuel 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | Garcia, Solf from the celebrated works of Crescentini, Paer, 

and Three Parts, with Observations and Illustrations from the| and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini.| Soprano and Baritone voices, by W V. Wallace and Henry 


a Smart. 
RAMER’S THIRD BOOK, containing Exer- sa 
cises, Solfeggi, &c., carefully selected from the Works of Oe rH NINTH BOOK, containing Obser- 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. ) vations on Se sn 4 or ei, Pym 
RAMER'S FOURTH BOOK, consisting of | fr auia'tric ty Wallace NOveRs Duck by Mac- 


Lessons on the Italian School of Singing, with Observa- i = -_ 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 


Rubini, Schira, and other celebrated Italian Masters; also, | z 8 
Part-Songs by Macfarren and other Composers. Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


— bit n Bishop. 
RAMER’S FIFTH BOOK, containing Exercises Patho ra 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads (PRS? ELEVENTH BOOK, containing 
by Gounod, Schubert, Schira, Balfe, Wallace, acfarren, and celebrated Trios from popular English Operas. 
aien. RAMER’S TWELFTH BOOK, containing 


RAMER’'S SIXTH BOOK, containing Duets, Bones by Modern Composers—Gounod, Balfe, Sullivan, 
Trios, and Part-songs by celebrated Composers. David, Arditi, Levey. 














Lonpon: CRAMER & CO. LIMITED, 201, Recent Street, W. ; 
anp SIMPKIN, MARSHALL & CO, 


CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED, 
Price GSIXPENCE. Free by Post for SEVEN Stamps. 








Lonpos: CRAMER & CO, LIMITED, 201, Resenr Street, W.; 
Anp SIMPKIN, MARSHALL & CO. 











= = == SSE 
(CRAMER'S NEW PIANOFORTE SOLOS. CRAMER'S NEW SONGS. 
d, 
0 Piano. Composé : H! THINK NOT THAT I CAN FORGET 
See. rrr ese 8 0 THEE. Written by B. 8. Moytcomeny. Music by 


Kuizasetn Puitr. 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 


N ARGUERITE. Mazurka. By T. M. Mupis. ‘ADED LEAVES. Words by L. H. F. pu 
Price 3s. - ft Tananavx. Adapted from a melody of Paul Henrion by 
y a , , Regent street, ® w, Cc. . 3s. 
donieaie Nee eS —__—_— | Gasman & Co. Limited, 201, Regent-street, ae 
TELLA. Nocturne. By T. M. Mupig. 3s. 
Onamen & Co. Limited, 201, Regent-street, W. 


Onamen & Co. Limited, 201, Regent-street, W. 





@ PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul, 38s. 
Cramzn & Co, Limited, 201, Regent-street, W. 








pu Tsaagavx, Music by Borpxss. Price 


threat d. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
roduces those delicate effects of light and shade peculiar to the 
rand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 

and piano. Certainly, in its power of tone, capacity for pro- 
Socing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


Rs 





London: 207, Regent Street; 43, Moorgate Street, 
Bricuton: West Street. Dustry: Westmoreland Street, 
Be.rast: High Street. 





May be had of Woov & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smita & Soy, ayr 
Hime, Liverpool. 


vJUSsBT PUBLISHED. 











PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


OxGanist OF HE FounDLING, AND LATE OF ALL Saints, 
ManrGaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








—— 
INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis, lux 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 





Re BLANCHE WALTZ. By W. CO. Levey. 1 PEARL. A Souvenir, Words yb. H. F, 
Bolo 4s, Dust ba. 


Caaman & Co., Limited, 201, Regent Street, W. Caamzn & Co, Limited, 201, Régent-street, W. 


150, REGENT STREET, LONDON, W.; 
69, BOLD STREET, LIVERPOOL.- 
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SEES, | J. foie 


Angel a 
A Voice from the Ocean ‘a B).. 
Calm and storm (A Contras 


rast) 
Daughter of the ‘Snow (‘* The Snowdrop”) . 


Go, forget me ..... 


1 wonld I were child again. a vices vse sees anne 


Land of my love . 


Little cares the Robin. Song is). ‘(Sung byM Malle. z. Gitlies) 


May time (s) 


Parting, The (Her 1 last words at) aie a ae 
Rocked in the cradle of the deep (B) .. 


She wore a wreath of roses . 


Why chime the bells so merrily ( (The ‘New Year's come) .. 
GABRIEL, VIRGINIA. 


Breeze and the harp, ym in Cand D (3) ienaheed wack 


Lily Graeme. Scotch Song . 


Little — Hair = Venice) ) in D ‘and. E (s E (6) 


Regret th 
Separation abouts 


Bright be her dreams (c) . 
Charge, Chester, charge (B . 
Day is done, The .c) . 


SMART, = 


Do you think of the days that are gone, * Jeanie. 
Hopes of my heart .. hele 


In the sunny hours of May .. 

I dream of a at morn, in ‘A flat’ 
Ditto, in F (c 

I'll tell 


I stood beside a streamlet (c) 


in) 


jou eh i ie a 


Look from thy lattice, in (x) seanssense ness sess cease 


Ditto, in D yrs 
Minnesinger’s dream ‘e) 
Magic of a be inF ,. 
Ditto, in E flat (B) . 

0 do not chide me ..... 
Uld Love and the new, The . 


0 tell me, - my love be mine. = Saks a 


Paquita, in 
Ditto, inC ... 
Priez pour Elle (Young Emmeline) 
Pure in hi 

Rose of May .. an 
Rhine Maiden, The . 

Spinning Wheel, The (c) .. 


E flat (1),.. 


(0) Pons 


meet an cponde The oe - 


Sir Brian the Bold a winsoi vesee inlets chs 


Soldier’s Wife, The 


Summer night ! silver | ligt beautiful night (in E ‘at 


and F) . 
Tell me, sweet Zephyr ‘c): 
The Broken Ring. Song (c) . 
Thinking of thee (c) .... 
Through every ees and change (c 
Two names, The . 
Waiting for the Spring (c ¢) | 
Young Emmeline (Priez pour ’ Elle) 


(0) ee ese sneer eevee 


(c) « 


HATTON, J. L. 
8), (sung hel aahee, 


Messenger, The, (ay (sung by Pischek) . 
Cariole, The, or Christmas sleigh ride ., 


A maiden stood upon the shore ( 
Parepa) . 


Revenge (B), (sung by Staudigl) .. 


Come live with me, and be my love, i in B flat (x tr ) rote 


Ditto, in G, (sung by Signor a ° 


Good-bye, sweetheart, good- 
Ditto, in E flat 


bye, inc. 


t (r) . 
Tlow proudly they ll hear of this at home. 


King Christmas (B) 


Man of War (Bs), (sung by by Herr Formes). 


Under the 


Ditto, in E flat, (sung by Mr Sims Reeves 
Who bringeth me fresh — peanegi 8 — 
I dreamt I was a ons —. ° 


Pauline’s Song.. 
Hope, sweet hope. : 
Sing no more ... 


The Cariole ...... seesneearaneeacananas nates 8 


The Bridal morn. 


SULLIVAN, ARTHUR 8. 
ey the bee sucks (from ahugends 3“ apes") = 


8) 
Ditto in B flat (gang by Mins Banics 


Bride from the North . 


GOUNOD. 


Bear him forth (‘ Irene”) in E (s). 
Courtly dove, in A and G(s), (s 


| ped than the morning 


fer of gold he left me (‘‘ Irene 
Gold and gray, in F and D 


by ; Mame. Sherri 
Fair the rose of love is blowing (‘ Ieene”) in B and 


oo 


ter in his lowly ‘aihe: (“Ire Irene") in D ‘and € @). 
")in AandG.. 


eenwood tree, in F (Robin Hood) (x) ence 





gion) 


() 


Hast thou seen the young day ‘blushing (*Trene”) i in % 
C (s) ‘ 


flat and C 
Hero to 


to Leander, in D and G 
Lark Song, Tee eat Os 
Le Soir. Poesie de A. 


seeee 


words .. 
she alone charmeth my sadness, ‘in G ‘and E ‘®).. 
SUCMESHAL,, J. 
a 
ito, pS F (eh, ( ung by Mame. nie 


error eeeees 


A Day-dream, in 


Die, 

I prithee 
itto, in 

Kemember me. 


Dita mini spd epeesecess 


% by Mr. — = 
sung ves 
Stars in hea’ J heaven (r).. 
They are not 


ive me back my heart, “in G(s): 
(sung by Mdme. Paan.. ones 


serene 


A. Lamartine. “English — esas 


arenes 


eeeeeee 


seeeeee 


i ain (, 


Thoughts of deed, be B flat and © (), “(eung by ‘Mame. 


Sainton-Dolby) ........+++ 
When we are parted (2)... 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISIL SONGS. 


The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
“i in the Cradle of the! Welcome me home. 





| c Cherry ripe ! 
The _ 's weighed, | Long, long ago! 
The Thorn. Isle of Beauty. 
I’d be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. 

Tis but a little faded Flower, 

Watching for Pa. 

Come home, Father! 

Mill May. 

Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


| Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth, 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev’ry Day will I give thanks, 





Hymn of Eve. | Ere Infancy’s Bud. 

David Singing before Saul. oe World of Changes. 

Author of Good. ae we trust in Thee. 
Gratitude. | L and Life dejected 
Bethlehem. | m. 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When ote from dear Hebe, ; There the silver’d waters roam, 
c 


ug, Goes In Infancy. 

Water onied from the Sea. Just like love is yonder 
Is there a heart that never| rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 


Oh say not woman’s heart is} Ere around the huge ak 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are | My life is but a summer day. 
closi: ’Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A by’ mgd am, 
Weep not for ‘ departed. | The Teai 
— is Sylvia? Smooth i is the moonlit sea. 
ve 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- 


ing. 
lard Times, come again no 


Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 





more. Ring de ole. 
fante Lisle. . a cy — 
‘ootsteps on the Stairs. ie by my side. 
Nelly was a Lady. Goat’ News from Home. 
— Star. The Sunny Side the Way, 
e. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home —‘‘ Jessy In that Devotion—“ Matilda..” 
Lea.” ry Mail— 


Only a ae Sleep- “The River Sprite.” 

ing Quee! | My Bud of May—“ She Stoops 
Gone is the » Calmness from my _ to Conquer.” 

heart—‘‘ Matilda. Coo! — the Gentle Dove— 
Kee thy Heart for me—""Rose ** Punchinello,” 

of Cast | I've Watched him — “ Hel- 
He'll my ‘me—“ She Stoops | vellyn.” 

to Conquer.” | When the Elves at Dawn do 
For Her Sweet Sake—“ The pass—‘‘ Amber Witch.” 

Bride of Song.” | 


No. 10.—HAYDN’S CANZONETS—Isr. Ser. 





The Mermaid’s Song. oes spair. 
Recollection ‘ar from te throbbing Bosom, 
a Mother bids me bind my Fidelity 
No. 11.—HAYDN’S CANZONETS—2np. Set. 
Sailor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 
No. 12.—15 CHRISTY MINSTRELS’ SONGS, | 0b 
J Ah, never deem my Love can 
la mete bea > 
a 4 Mem’ry turns with Fond-| Jeannie Lee. 

Old Jeasy, 
On tule tot Love is light a8 es © be Uncle Sam, my 
Che Little One that died. J “4 Bell. 
Sheer up, Sam jenn wore on rae mould'ring in 
Nncle Ned. the Grave, 








CRAMER'S VOCAL 


No. 13.—SELECTION 0 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms, 

Love's young dream, 

Go where glory waits thee. | 

The barp that once through 
Tara's halls. 

Rich and rare were the gems | 
she wore. } 


No. 14.—6 SACRED DU 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home, 


No. 15.—12 SONG 
Tom Bowling. 
While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 
Ned that died at sea, 
Poor Jack. 





GEMS—Continued. 


F IRISH MELODIES. 


The meeting of the waters. 


Lesbia has a beaming eye. 
The last rose of summer. 


The minstrel boy. 
The valley lay smiling. 


Erin | the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded, 


TS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 


S BY DIBDIN, 


The last shilling. 

The Sailor’s journal, 

Tom Tackle. 

The +o Sailor. 
Lovei 

The Boma pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 


J. P. 


I'm afloat. 

She wore a Wreath of Roses. | 
Life on the Ocean Wave. 

Pretty Dove. 

Woodman, spare that Tree ! 


KNIGHT. 


Poor Rosalie. 


The Emigrant’s Farewell. 
— A sing you a Song of the 


Thea ald Sexton. 


Why chime the Bells so merrily? | The young Savoyard, 


The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie? Why do I love thee yet? 

Come out with me. } | pce Do arling. 

They have = you toanother. | rette, 

Blue eyed Whistle and I'll come to you 


I can know thee no more. 


my 


NO. 18.—5 SONGS BY BISHOP, 


Should he upbraid, 


Home, sweet Home. 
Tell me, my Heart. | 


Bid me discourse, 
The Pilgrim of Love, 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my saved One, will | 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 

a. Mother ? 


y Lee. 
Gentle Nettie Moore, 
De ole Kitchen, 


Vale the Willow she’s sleep- 


aves Love, forget me not. 

Old Bob Ridley. 

The Song of the Rose. 
Kingdom coming. 

Why am I so happy. 

Ridin’ in a Railway Keer, 

Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX 


The Sea. 
The Death of Nelson. 
The Bay of Biscay, 


Ye banks and braes o’ bonnie 
on. 

Duncan Gray. 

O Charlie is my pa. 
A highland lad my love was 

rh, 

Green grow the rushes, O |! 
Auld Robin Gray, 
Roslin Castle. 


SEA SONGS. 


The Deep, — gma 
The Last W " 
Outward Bound, 


No. 22.—TEN ITALIAN OPERA SONGS. 








O thou fair and tender blossom. | In whispers soft and t. 
Childhood’s fair Dream. To be happy and pass life with 
The Troubadour’s . pleasure. 
Oh Summer Night. In our green Valley. 
Calmly the on is dying. Fair one, thy toils are ended 
Gaily thro’ Life wander. 
No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The hodumaiv'e Apprentice. 
The Mill-wheel. The Rhine 
True unto Death. The Violet and the Maiden, 
5 yf oat tome 4] Toast, 
an ° y Pipe. 

May Morning, The livelong Day. 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother 
sce ar ae | A 
Susan Hayne. She soe in the Valley 
nin plead the Mernags. pa ’ 
Kis Fillin’ "we ‘bave missed | Jeanie with the ? ght-brown 

you, Hair. 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srrzzt, W.; 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of | 


Sermons, 6s. ; by post, 6a. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 28. 6d. ; by post, 28. 9d, 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, Is 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 28. 2d. Cheap editions, 
cloth, 18. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. Od; by post, 28. 7d 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro, 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture, 28. ; by post, 28. 1d. 


THE PRIMITIVE LITURGIES (in Greek) of 8 


and other 


MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM 
and 8. BASIL New and Second Edition. 6s.; by post, 
68. 4d. 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. IL, Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By ©. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 88. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev, W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series. 
Kach 13s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W, J. E. BENNETT, Froome. 
Vol. 1, On Parspytentanism and Invingtism. 
Vol Il, On Anapartiam, the Inperenpents, and the Quakers, 
Vol. 111, On Meruopism and SwepgENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols, 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4a, 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 


being the Sequel to ‘‘Tus Bipte axp Its LyTerrreters.” 


8s. 6d. ; by Post, 38, 10d. 
INTERPRETERS. The 


Each 4s, 6d. ; 


THE BIBLE and its 
Popular, Roman, and Literary Theories; the Truth. By 
W., J. frons, D.D., Prebendary of St. Paul’s, 38, 6d. ; by 
post, 3a, 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS BY ME. CHARLES WALKER. 

THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s, ; by post, 4s, 3d. 

THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 7s. ; by post, 

8. Od. 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


J. T. HAYES, Lyall Place, Eaton-square, §.W. 








| NEW WORKS AND NEW EDITIONS. 
‘THE WHIMS and ODDITIES of THOMAS 


4 HOOD, with his Original Illustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 

_*.* The Trade and the Public are cautioned against a Cheap 
Edition of Tar Wuims anv Oppiries at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press. 
CHEAP EDITION of the EARLIER POEMS 
_and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 
T HE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 8rd edition. Feap. 
8vo., 10s. 6d, 
T HE POETICAL 
WORDSWORTH. 
perial 8vo., cloth, 93 


WORKS of WILLIAM 


New and Complete Edition. Im- 


New Volume of Moxon’s Miniature Serres of the Ports. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. [Ready. 
OOD'S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s, 
Each Series sold separately, price 8s. 
Ready in a few days. 
tbe WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol., with new Portrait. 
Price 6s. 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 
rMHE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 
3s. 6d. 
HE COMIC POEMS of THOMAS HOOD. 
With a Preface by Tnomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
rNHE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Taomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 
by Hf. J. Baker. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoventon. New Edition. Crown 
8vo., cloth, 5s. a > 
MOXON’S PENNY READINGS. 
| ow READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. 1n3 vols., feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 
READINGS in PROSE and 
Collected and Prefaced by Tom Hoop. The 
New Edition. Price 3s. 6d., cloth. 








HE PENNY 
VERSE. 
3 vols. in 1 vol. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 





PRICES OF THE COMPLETE WORK. 
£ 3. d. 


313 6 


Line Engravings, superbly bound in cloth, 
full gilt weooee. 


Photographs from the Original Drawings, 
in Portfolio. ccccccasccececcesessseeh 9 OD O 
Coloured Photographs, carefully finished 
as Water-colour Drawings .......... 


Artists’ Proofs before Letters, in Portfolio 


1212 0 
15 15 





Lonpon : 
EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 





Fourteenth Thousand, 1s, 6d.; by return of post, 1s. 7d. 


THE CHURCH’S CREED OR 
THE CROWN’S CREED? 


A LETTER 


MOST REY. QTE MANNING, 


EDMUND 8. FFOULKES, B.D., 


Avurgor or “Cuaistsnpom’s Divisions.” 








London: J, T. HAYES, Lyall Place, Eaton Square. 
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X EN IA.” 
NEW SCENA. 
SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 
HERR MEYER LUTZ. 


OO enmmnmnnwnrnr. 


From tue “Times” or Jung 29. 


“Last not least Mdile. Nilsson sang in Italian a sc 
= _ = Lutz, — ‘Xenia, the Sclavonian Main 
wo 0 e themes of which have all the graceful flow and onan 
charm of national melodies.” . ow and quai 


From tue ‘Dairy Terecrarn” or Jung 30, 
‘*Mdlle. Nilsson also made a great effect in a Scena entitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition 
for which it is safe to prophesy popularity, and which on this 
occasion Was most vociferously encored.” 





On the Title-page there is an admirable Likene. 


° ° ° 88 of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


SONGS OF THE RHINELAND. 


QTUDENTS? SONGS 
Biseres SONGS 
BOL ete as" SONGS 
Y CxS CS1SSER 
ELECTED with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER, 


RANSLATED by L. H. F. pu Terrgavx. 


German words attached. 





Now Published. 
No.1. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag. 
. THE MILL-WHEEL. (In einem kiuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 


. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 


11. HOME BELOVED, (Lied eines Landmanns in 
Ferne.) 


12, THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. 
bleiben.) 

16. THE SOLDIER’S LEAVETAKILNG. 
ausziehenden Soldaten. ) 

17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

18. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter.) 

(Das Veilchen 


THE VIOLET AND THE MAIDEN. 
und das Madchen.) 


20. GLADNESS GIFT OF GODS. (An die Freude.) 


e2taae ow to 


bad 


— 


p 


a 


(Es kann ja nicht immer 9 


(Abschied der 


~ 


19. 


—) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song’ 
now offered to and willingly accepted by amateurs.” —Era. 

« Both music and words are far in advance of the general rua 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 














ted and Published by James Swirr, of 55, King-strest, 

aa uare, in the County of Middlesex, at the Printing- 
office of Swirr & Ce, 65 King-street aforesaid. Frida, 
July 9th, 1869. 
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